
This is a digital copy of a book that was preserved for generations on library shelves before it was carefully scanned by Google as part of a project 
to make the world's books discoverable online. 

It has survived long enough for the copyright to expire and the book to enter the public domain. A public domain book is one that was never subject 
to copyright or whose legal copyright term has expired. Whether a book is in the public domain may vary country to country. Public domain books 
are our gateways to the past, representing a wealth of history, culture and knowledge that's often difficult to discover. 

Marks, notations and other marginalia present in the original volume will appear in this file - a reminder of this book's long journey from the 
publisher to a library and finally to you. 

Usage guidelines 

Google is proud to partner with libraries to digitize public domain materials and make them widely accessible. Public domain books belong to the 
public and we are merely their custodians. Nevertheless, this work is expensive, so in order to keep providing this resource, we have taken steps to 
prevent abuse by commercial parties, including placing technical restrictions on automated querying. 

We also ask that you: 

+ Make non-commercial use of the files We designed Google Book Search for use by individuals, and we request that you use these files for 
personal, non-commercial purposes. 

+ Refrain from automated querying Do not send automated queries of any sort to Google's system: If you are conducting research on machine 
translation, optical character recognition or other areas where access to a large amount of text is helpful, please contact us. We encourage the 
use of public domain materials for these purposes and may be able to help. 

+ Maintain attribution The Google "watermark" you see on each file is essential for informing people about this project and helping them find 
additional materials through Google Book Search. Please do not remove it. 

+ Keep it legal Whatever your use, remember that you are responsible for ensuring that what you are doing is legal. Do not assume that just 
because we believe a book is in the public domain for users in the United States, that the work is also in the public domain for users in other 
countries. Whether a book is still in copyright varies from country to country, and we can't offer guidance on whether any specific use of 
any specific book is allowed. Please do not assume that a book's appearance in Google Book Search means it can be used in any manner 
anywhere in the world. Copyright infringement liability can be quite severe. 

About Google Book Search 

Google's mission is to organize the world's information and to make it universally accessible and useful. Google Book Search helps readers 
discover the world's books while helping authors and publishers reach new audiences. You can search through the full text of this book on the web 



at |http : //books . google . com/ 



22 A 



': 



?^ 






WPsSNPCSS^ COLLEGE 
LIBRARY 




FROM THE FUND OF 

CHARLES MINOT 

CLASS OF 1828 



Digitized by ' 



Digitized by LjOOQLC 



Digitized by 



Google 



SHAKESPEARE'S 



MIDSUMMER NIGHT'S DREAM. 



Digitized by 



Google 



, 



Digitized by LjOOQLC :' 



o 



SHAKESPEARE'S 



MIDSUMMER 
NIGHTS DREAM, 

THE FIRST QUARTO, 
160O: 



A FAC-SIMILE IN PHOTO-LITHOGRAPHY, 



WILLIAM jGRIGGS, 

FOR 13 YEARS PHOTO-LITHOGRAPHER TO THE INDIA OFFICE. 



y / v- WT 1 



ITH INTRODUCTION BY 



X. W.JIBSWORTH, MA., 

EDITOR OF " THE ' DROLLERIES* OF THE RESTORATION ;" " THE BAGFORD 
BALLADS ;" '* THE ROXBURGHE BALLADS," ETC 



^ LONDON : 
W. GRIGGS, Hanover Street, Peckham, S.E. 
1880. 



Digitized by 



Google 



A 



h/.*V#...'~ C'^- • rcr f fp-ji 



SEP 19 1880 



DEDICATED 

TO HIS GRACE 



C^e IDvkz of Detions^tte: 

CHANCELLOR OP CAMBRIDGE UNIVBRSITY: 



BY THE EDITOR. 



[Shakspere-Quarto Fac'simileSy No, 3.] \ ^ 



t^ 



Digitized by 



Google 







INTRODUCTION 

TO THE PHOTO-LITHOGRAPH OF 

Fisher's Quarto Edition, 1600: 
A MIDSUMMER NIGHT'S DREAM. 



§ I. The Two Quartos of 1600. 
§ 2. Mentioned by Meres y 1598. 
§ 3. The Date of the Comedy, 
§ 4. Supposed allusion to Greene^ 

1592- 
§ 5. Spenser's Faerie Queene^i^gS. 
I 6. Fy ramus and Thisbie, 1584, 

etc. 



§ 7. North's Flutarchy 1579 : 

§ 8. 7%^ Fairies: Oberon and 
Titania, 

§9. The^'Crew of Fatches,'' ''Bot- 
tom's Dream,'' 

§10. Conclusion: The Three-fold 
Flot, 



§ I. The Two Quartos of 1600. 

BiSN the Registers of the Stationers' Company, vol. C = 3, 

H JH fol. 65 verso, is found the earliest known record of the 

publication in printed form of "A Midsummer Night's 

Dream:"— 

[A.D. 1600.] 8 Octobris. 

Thomas ffyssher Entred for his Copie vnder the handes of master 
RoDES / and the Wardens, A booke called A 
Mydsommer nightes Dreame ..... vj* ^ 

Students require absolute fidelity in the reproduction of such rare 
originals. We therefore ofier them this volume without any tamper- 

* Edward Arber's Transcript of the Registers of the Company of Stationers, &c., 
iiL, 174. This entry undoubtedly refers to the Quarto here reproduced m its 
int^rity from an exemplar in the possession of the Duke of Devonshire. A few 
pages deficient in the original (viz, i8, 19, 20, 21; 58, 59, 60, 61 = eight pp.) 
are supplied in the photo-lithograph from Mr. Huth*s own copy. The Bodleian 
Library and the Capell Collection, in Trinity College, Cambridge, possess the 
same edition. There is also another perfect exemplar in the British Museum, 
Case 34, k. 29. 
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vi INTRODUCTION, 

ing whatever. Even the mutilated head-lmes are left as they were 
shorn by some reckless bookbinder. The crease in the paper of the 
title-page (causing omission of two letters, a and h) is a defect in 
the Devonshire copy. Of course, the other broken or imperfectly- 
inked letters, etc., are m facsimile of the original. 

For purposes of reference it is sufficient that we number the lines of 
the Quarto, in fours, on the inside margin ; and also mark the division 
of Acts, which is given in the Folio, but not in either Quarto. We add 
a list of characters, on a separate page, preceding the title, from a 
later edition. 

Like others of the early typographers and publishers, Thomas 
Fisher indulged himself with a pictorial rebus and verbal synonyme 
on his own name. As may be seen in our reproduction of the title- 
page, he gives a Kihg-fisher or Halcyon, "Alcione," with the motto 
"Motos soleo componere fluctus."^ 

Another Quarto edition was issued, by James Roberts, bearing date 
of the same year, 1600; but of this publication no record is entered 
in the Stationers' Registers. For the Introduction to the photo- 
lithographic facsimile of this other edition may well be reserved a 
consideration of the chief verbal difi'erences between these two 
Quartos, and also the relation they bear to the first Folio of 1623 ; the 
editoris whereof had certainly availed themselves of Roberts's printed 
copy, although they professed to have had access to some manuscript 
original, if we are to take their announcement literally.^ At the best, 
they employed a playhouse copy, which was composed of Roberts's 
printed Quarto, with additional stage directions, etc., in manuscript. 
These statements are supported by proofs in oiu: Introduction to the 
second Quarto. 

' Fisher must have been prowd of obtaining the favour of being allowed to print 
this play-book, his very earliest recorded publication, within a few months after 
gaining his freedom. 

• Compare the address to the readers of the first Folio, 1623, signed by John 
Heminge and Henrie Condell: ... " Where (before) you were abus'd with diuerfe 
ftolne, and furreptitious copies, maimed, and deformed by the frauds and ftealthes 
of iniurious impoftors, that expos'd them : euen thofe, are now oflFer'd to your view 
cur'd, and perfect of their limbes ; and all the reft, abfolute in their numbers, as 

he conceiud them wee haue fcarfe receiued from him a blot in his 

papers." (Sheet sign. A3.) 



Digitized by 



Google 



INTRODUCTION. vU 

§ 2. Mentioned by Meres, 1598. 

Two years earlier, at least, the comedy was known and popular on 
the stage. Francis Meres, in the memorable list contained in his 
Falladis Tatnia: Wits Treasury ; being the Second part of Wits Com- 
Monweaith, September, 1598, fol. 281-2, mentions "Shakespeare 
among English is the most excellent ... for the stage; for Comedy 
witnes ... his Midsummers nights dream" etc. This is the earliest 
distinct reference to the play, which may have been several years 
before the public for anything yet shown to the contrary. It is the 
fifth comedy in the list of six ; the others being almost certainly of 
earlier date than this. 

§ 3. Date of the Comedy. 

Among conjectural theories, one seemed plausibly to establish the 
date as immediately following the wet summer of 1594. Numerous 
are the contemporary accounts of the floods, the damaged fruit and 
endangered harvest of that year. Dr. Forman's Ashmolean MS., 
No. 384, gives such a description of the rainy season and the damage 
that ensued as might suffice anew for a meteorological diary of 1879. 
Stowe chronicles the same events, and the statement is copied into 
Penkethman's Artachthos, 1638. In Xht Lectures onjonahy delivered 
at York in the same year, 1594, by the Rev. John King (afterwards 
D.D., 1 60 1, and Bishop of London, 161 1), are passages, often 
quoted, which refer to the unkind spring " by means of the abun- 
dance of rains that fell ; our July hath been like to a February ; our 
June even as an April;" and "such unseasonable weather and storms 
of rain among us, which if we will observe, and compare it with that 
which is past, we may say that the course of nature is very much in- 
verted; our years are turned upside down; our summers are no 
summers ; our harvests are no harvests ; our seed-times are no seed- 
times ; for a great space of time scant any day hath been seen that 
it hath not rained upon us; and the nights are like the days." 
(Lectures upon Jonah, delivered at York, in the year of our Lord 1594: 
by John King, afterwards Lord Bishop of London. Reprinted by 



Digitized by 



Google 



viii INTRODUCTION, 

James Nichol. Edinburgh, 4to., 1864.) In the second Lecture he 

had said, and pointedly in reference to "the year of the Lord 1593, 

and 1595:" — "The months of the year have not yet gone about, 

wherein the Lord hath bowed the heavens, and come down amongst 

us with more tokens and earnests of his wrath intended, than the 

agedest man of our land is able to recount of so small a time. For 

say if ever the winds, since they blew one against the other, have 

been more common, and more tempestuous, as if the four ends of 

heaven had conspired to turn the foundations of the world upside 

down ; thunders and lightnings, neither seasonable for the time, and 

withal most terrible, with such effects brought forth,'' &c. {Ibid,, 

p. 21.) We agree with Thomas Kenney in believing that "The 

detailed enumeration made by Titania, in Act ii. sc. i [our p. 14, 

line 84, to p. 15, line 113], of the elemental convulsions which [had] 

followed her quarrel with Oberon, seems to contain an unmistakable 

allusion to the unseasonable and disastrous weather with which we 

know that England had been visited during that year." {Life and 

Genius of Shakespeare, 1864, p. 175.) The Rev. Alexander Dyce 

harshly designated the supposition of any such intended allusion to 

the weather of 1594 as "ridiculous," but he also thus characterized 

"not less so*' any specific identification of the mourning by the 

thrice-three Muses, 

" For the death 
Of learning, late deceast in beggary." 

(P. 53, lines so, 51.) 

§ 4. The Supposed Allusion to Greene, 1592. 

Nevertheless, it is by no means improbable that Shakespeare did 
here refer to the blighted career and untimely death, in 1592, of that 
Robert Greene, who had made scurrilous allusion to his rival as " an 
absolute Johannes Fac-totum," and " in his owne conceit the onely 
Shake-scene in a countrie." {Groatsworth of Wit, p. 30.) It seems 
generally forgotten by book-learned critics, who are for the most part 
unfamiliar with the actual stage-management and the resources of 
dramatic authorship, that many a " telling " allusion to contemporary 
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events would be profitably foisted in (like a new verse on the day's 
occurrences in a " topical song ") during the run of a drama, or on 
its revival.^ 

Therefore, even when we are able with precision to determine that 
some particular allusion must have referred to an event of ascertained 
date, we are not materially helped to a discovery of the original date 
of the work itself; only to the fact of it being not later than the date 
thus established. Oberon's description may have been intentionally 
appropriated to the wet summer of 1594 (and in such case it was 
written and spoken before the " fair harvest " in August, mentioned 
by Stowe, had partly compensated for the previous floods). But this 
by no means proves that the fairy comedy could not have been 
acted earlier without that description; that it was so acted, although 
possible, is far from probable.^ 

.**The thrice-three Muses mourning for the death of Learning," 
etc., cannot have been an allusion to Spenser's "Tears of the Muses," 
1591 ; for, we are expressly told, "That is some Satire keene and 
critical. Not sorting with a nuptial ceremony : " a description inap- 
plicable to the Spenserian complaint. Spenser's death was not until 
January, i59|-. 

The supposed imitation in "Doctor DodypoU," 1600 — 

* In most cases this interpolation would be what is called the actor's **gag;" 
but where the author happened to be in connection with the theatre, a share- 
holder and performer, close at hand, he would himself occasionally add fresh 
lines when deemed expedient. Thus Hamlet intended to insert **a speech of some 
dozen or sixteen lines," in the Gonzago play. Some passage similarly dangerous 
or seditious may have been interpolated in ** Richard the Second," at the time of 
Essex's ill-starred tumult in 1600. 

^ It need not be deemed conclusive against the supposition of Robert Greene 
having been thus indicated, that his death (in September, 1592) was an event too 
far back to be remembered by the audience. Greene had secured many admirers, 
and, as J. O. Halliwell-Phillipps shows, his miserable death "was a subject of 
general conversation for several years, and a reference to the circumstance, though 
indistinctly expressed, would have been well understood in literary circles at the 
time it is supposed the comedy was produced." (PnyB.tely-Tpnnted Memoranda 
on the Midsummer Night's Dream, p. 20, 1879.) In confirmation of this state- 
ment we must remember that even so late as 1598 Greene's name was still em- 
ployed as a popular spell to enforce attention, for John Dickenson thus uses it in 
more than the title of his ^^ Greene in Conceipt: new raised from the Graue to 
write the Traglque Historie offaire Valeria of London. ^^ This novel was probably 
of later date than the production of Shakespeare's comedy. It was reprinted in 
1879 by Dr. Grosart, among his valuable " Occasional Issues." 
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" Twas I that lead you through the painted meades, 
Where the light fairies daunst upon the flowers, 
Hanging on every leafe an orient pearle," etc. — 

is of doubtful value in reference to date ; although the comedy was 
mentioned, by Nash, in 1596 : the language, moreover, may be deemed 
too loose and general to be cited as an imitation or parallel-passage.^ 

§ 5. Spenser's Faerie Queene, 1596. 

A far more important clue is furnished by the ripe scholarship of 
J. O. Halliwell-Phillipps, in his valuable and most recent Memoranda 
on the Midsummer Nighfs Dream, 1879. It is but fair to this 
life-long student of Shakespearian literature to quote the passage 
entire, the more especially as the Memoranda are privat:ely printed 
for a very limited circulation : — 

"There seems to be a certainty that Shakespeare, in the composi- 
tion of the Midsummey Nighfs Dream, had in one place a recollection 
of the sixth book of The Faerie Queene, published in 1596, for he all 
but literally quotes the following line from the eighth canto of that 
book, — ^Through hils and dales, through bushes and through breresJ 
(Faerie Queene, ed. 1596, p. 460.) As the Midsummer Night^s 
Dream was not printed until the year 1600, and it is impossible that 
Spenser could have been present at any representation of the comedy 
before he had written the sixth book of The Faerie Queetie, it may 
fairly be concluded that Shakespeare's play was not composed at the 
earliest before the year 1596, in fact, not until some time after 
January the 20th, 1595-6, on which day the Second Part of The 
Faerie Queene was entered on the books of the Stationers' Company. 
The sixth book of that poem was probably written as early as 1592 
or 1593, certainly in Ireland, and at some considerable time before 
the month of November, 1594, the date of one entry of publication of 
the Amoretti, in the eightieth sonnet of which it is distinctly alluded 

' To Puck the Fairy says (p. 12, lines 10, li) :— 

" I must goe seeke some dew droppes here, 
And hang a pearle in euery couslippes eare." 

So ^ as it proves an5rthing, the resemblance in *' Doctor Dodypoll*' indicates that 

Midsummer Nighfs Dream was not later than 1596. 
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to as having been completed previously to the composition of the 
latter work." {Memoranda, pp. 6, 7.) 

We admit the virtual identity of the passage quoted from Spenser, 
with Puck's speech (our p. 12, line 2, Act ii sc i) : 

" Ouer hill, ouer dale, thorough bush, thorough brier." 

If we could feel it to be certain that the Spenserian line (written 
before 1594) suggested the Shakespearian, the test would be de- 
cisive : to us it indicates anew the date 1594. 

Malone attributed the date of A Midsummer NighCs Dream to 
1594; Dr. Nathan Drake to 1593; Professor Delius to 1595; 
Chalmers to 1598. Recently, attempts have been made to claim 
so early a date as 1590-91 : which claim the present writer holds to 
be inadmissible, and in opposition to external evidence,.* Fortu- 
nately, the garrulity of Meres has determined the latest possible date 
as being 1598. This leads us tolerably near to the real date: pro- 
bably 1593-94, at earliest; and not later than 1596.* 

§ 6. PVRAMUS AND ThISBIE, 1584, ETC. 

No material help in regard to the date of the comedy is afforded 
by consulting the possible sources of the Interlude. The story of the 
two lovers had for several years been popular, not only in direct 
translations of Ovid by Golding and others, but more especially in 
"A new Sonet of Pyramus and Thisbie : to the Time of The Downe- 
right Squier," beginning, "You Dames (I say) that climbe the mount 

* We omit consideration of what are called " verse-tests." At present, the 
theories based on these are (in the opinion of scholars of established reputation, 
with whom we hold agreement,) often misleading. In passing, let it be remarked, 
only, that the light-ending or 'weqJi'ending\xQS& are almost whoUy absent ; and so 
are the run-on lines. The continuity of rhyme, in many lines repeated, is remark- 
able in Titania's and Oberon*s speeches, adding to their musical impressiveness. 

^ Two hitherto-unnoticed entries in the Stationers* Registers deserve attention, 
as indicating some connection with A Midsummer NiglSs Dream, To Thomas 
Creede (who published several of Shakespeare's plays, more or less irregularly) is 
entered, on the 14th of May, 1594, ** a booke intituled the Scottish story of JAMES 
the FOURTHS f slayne at Flodden, intermixed with aplesant Comedie presented by 
OBORON Kinge of Fayres,** Again (as probably helping to suggest by contrast 
the name of Shakespeare's own comedy, which must have been in his mind, if not 
in great part written), to Edward White is entered, on the 22nd of May, 1594, " a 
book entituled a Wynters nightes pastime,** (Cf. Transcript ^ ii. 648, 650.) 
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of Helicon." It is by I. Thomson, and contained in Clement Robin- 
son's A Handefull of pleasant Deities ; containing sundrie new Sofiets 
and delectable Histories in diners kindes of Meeter. 1584. Than this 
there is scarcely a book of which clearer proof remains that it had 
been seen and was used by Shakespeare. An earlier edition of it 
was issued in 1565, but whether "Pyramus and Thisbie" be one of 
"the new additions of certain Songs to verie late deuised Notes," it 
would be difficult to prove. In any case, the one extant edition (a 
unique copy, and mutilated, sheet sign. B. vi. being defective,^) is of 
too early a date to guide us, having been issued before Shakespeare 
is believed to have left Stratford.* 

§ 7. North's Plutarch, 1579: Theseus. 

Howard Staunton repudiates the theory which assigned the 
groundwork of the fable to Chaucer's " Knight's Tale," declaring 
that " there is scarcely any resemblance whatever between Chaucer's 

^ The present Editor was fortunate enough to discover and identify a fragment 
(leaf D. 2) of the earlier edition in the Bagford Collection at the British Museum 
(Case 39 K. vol. i. p. 83), hitherto unknown: and to print it in the Ballad 
Society's Bagford Ballads^ p. 43. In the Stationers* Registers is an entrv to Rich, 
lohnes of the very book, in 1564-5. The Shakespearian connection is indisputable. 
(Ex. grot, sheet sign. A. ii. verso^ " Rosemarie is for remembrance," and " Fenel 
is for flatterers : " compare Hamlet, Act iv. ) In this respect it is noteworthy that 
we find a silly blunder (on sheet sign. C. ii.), ** At last they promised to meet at 
prime, by Minm well " {sic) : which suggests the ** Ninnies tomb " of Flute, as 
Thisbie of the Interlude. 

* Long before Shakespeare's interlude, **a tedious briefe Scene of young 
Pyramus and his love Thisbye: very tra^cal mirth," there had been a similar 
entertainment offered to the press, and prolSiblj also on the stage. For we find an 
entry in the Stationers* Rasters, at the beginning of the year between 22 July, 
1567, and 22 July, 1568, ** Recevyd of Rycharde Jonnes for his lycense for 
pryntinge of a boke intituled yetragecall comodye of DAMONDE and PETHYAS 
. . . iiij«*." (See Arber's Transcript , 1875, i. 354.) And the phrase tickled the 
fancy of the public, for we find again, two years later, "Recevyd of John Aide for 
his lycense for pryntii^e of an enterlude a lamentable Tragedy full of pleasaunt 
myrth . . . iiij**." (Ibtd, i. 400, for 22 July, 1569, to 22 July, 1570.) We are not 
aware that these entries have been hitherto cited in illustration. It may also here 
be noted that, near the same time, when he had been writing or meditating A Mid' 
summer Night^s Dream, Shakespeare himself introduced an allusion into The Mer* 
chant of Venice (but see J. W. E.*s forthcoming Introduction to it), act v. sc. i : — 

** In such a night 
Did Thisbie fearfully o'ertrip the dew. 
And saw the Lion's shadow ere himself 
And ran dismay'd away." 
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tale and Shakespeare's play, beyond that of the scene in both being 
laid at the Court of Theseus." He admits that the character of " the 
Duke" is founded on the account in North's Translation of Plutarch; ^ 
but he somewhat exaggerates in declaring that, " beyond one or two 
passing allusions, there is no attempt to individualize either the man 
or the country." As to the country we may concede the point, for the 
haunted wood more resembles the Wier-Brake of Warwickshire than 
any grove near Athens. Local colouring was unthought of, so long 
as events and characters were found interesting. But in the stately 
dignity of Theseus, with his large-hearted acceptance of the efforts 
made to please him, and the half-expressed repugnance to unreal 
sentiment or rhapsody, such as befitted a man of action and success 
in war,* we recognize his individuality. The delineation of Theseus, 
as a piece of art, is complete in its strength and beauty ; although it 
is almost overlooked in any popular estimate of the wonderful fairy 
mythology. The lore of pedants ^ could never have given to us this 
heroic figure — one whose every word still recalls, like the analogous 
sculpture by Phidias, that period of Grecian antiquity when gods 
walked the earth with man as with a friend. The nobility of Theseus 
is of a kind that none but a truly great mind could have conceived : it 
is nobility in repose. We have no opportunity of seeing him in his 

^ For which see Reeves and Turner's excellent Shakespearis Library, second 
edition (being enlarged from J. P. Collier's, of 1 841), 1875, vol. i. pp. 7 to 71. 
The fiill title of North's translation is, The Lives of the noble Grecians and 
Romanes, compared together by that graue learned Philosopher and Historiographer, 
Plutarke of Chaeronea. ... By Thomas North. Imprinted at London by Thomas 
VautrouUier, dwelling in the Black Friers by Ludgate. 1579. In folio, 595 leaves. 
From this work certain names were directly borrowed for A Midsummer Night"* s 
Dream, particularly, i, ^gles (from pp. 28, 41); 2, Perigouna, the daughter of 
Sinnis (p. 15) ; 3, /^geus, father of Theseus. These we find in the present 
Fisher's Quarto, printed or misprinted, as, i, Eagles (intended for ^gle, which, 
moreover, ought to have been italicized, on p. 14, line 75) ; 2, Perigenia (on same 
page, line 74) ; and, 3, a different Egeus (Acts i. and v.). There are also Antiopa, 
Hyppolita (in North, as the same person : but in Shakespeare as distinct women), 
etc. The preceding offer a stronger clue. 

^ Compare Julius Ccesar, Act iv., sc. 3 : " What should the wars do with these 
jigging fools?" 

* We have little need to disturb ourselves concerning anachronisms and in- 
congruities, although we find Athenian Theseus declare " Saint Valentine is past " 
(p. 47) ; and Titania accuse Oberon of having been disguised as Corin, conversing 
**love to. amorous Phillida." Dido, "the Carthage Queen," and ^Eneas (p. 7) 
belong to a later date than Theseus, whom Chaucer also had called a "Duke." 
These are trifles. 
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early enterprises as a redressor of wrongs and seeker after adventures. 
Although he tells his queen, 

" Hippolita, I wooed thee with my sword, 
And won thy love, doing thee injury," 

the struggle with her Amazons is ended before he appears in view ; 

his battle with the Centaurs is only incidentally referred to (p. 52), 

" in glory of my kinsman Hercules." There is no rebelhous strife 

in the Athenian city to demand display of energy. Yet we feel, in 

his every word and movement, that here is indeed a man " equal to 

either fortune : " one whom prosperity cannot dazzle, or adversity 

humiliate and sour. Noteworthy is it how thoroughly Shakespeare 

portrays such heroes as this (and no dramatist can rise to lofty 

heights unless there be in himself true dignity)^the majestic grace of 

his speech, the genial warmth of sympathy with inferiors, entering 

without ostentation into their feelings, receiving their lame endeavours 

with kindly humour, and thus making complete what they imperfectly 

perform : 

" And what poor duty cannot do 

Noble respect takes it in might, not merit." 

He is unwilling to disappoint these 

" hard-handed men that work in Athens here. 
Who never laboured in their minds till now. 
And now have toiled their unbreath'd memories 
With this same play against his nuptials." 

This acceptance is evidently from consideration for " their intents, 

extremely stretched, and conned with cruel pain to do him service," 

since he answers — 

" I will hear this play, 
' For never any thing can be amiss 
When simpleness and duty tender it." 

Again, afterwards, in reply to Hippolita's complaint that the dramatic 
interlude is "the silliest stuff" she ever heard, he reminds her — 
as an apology for any such shortcomings — " The best in this kind are 
but shadows: and the worst are no worse, if imagination amend 
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them."^ But with all this willingness to accept such a "palpable 
gross play,*' his more keen delight is iii the stirring chase, with his 
Amazonian bride, and his hounds that " are bred out of the Spartan 
kind : Slow in pursuit, but matched in mouth like bells, each under 
each ; a cry more tuneable was never halloed to, nor cheer'd with 
horn in Crete, in Sparta, nor in Thessaly." And this not only from 
love for the chase itself, but also to ascend 

" The mountain's top, 
* And mark the musical confusion 

Of hounds and echo in conjunction." 

From him we gain that most lovely contrast between the wedded wife 
and Diana's chaste votary, 

" In shady cloister mew'd. 
To live a barren Sister all her life, 
Chaunting faint hymns to the cold fruitless moon. 
Thrice blessed they, that master so their blood, 
To undergo such maiden pilgrimage ; 
But earthlier happy is the rose distiird, 
Than that which, withering on the virgin thorn, 
Grows, lives, and dies in single blessedness." * 

From Theseus also comes the magnificent passage, as philosophi- 
cally exact as it is poetically beautiful, descriptive of Imagination ; 
gaining additional value from the position which it occupies, and 
from the character of him who utters it. 

Even here, elevated to a throne, unchallenged in dignity, victor in 
struggles that were soon to be accounted mythical ; after all the vast 
experience of his youth, familiarized by converse with beings of super- 
human might and loveliness, Theseus appears not to be conscious of 
his own superiority to ordinary men, or that near to him are working 

^ It will not be without service to contrast the unkind mockery and persistent 
humiliation of the actors who personate the Nine Worthies in Lovers Labour^ s 
Lost — probably an earlier play — with the raillery that greets the fcir more ridicu- 
lous exhibition of Pyramus and ThisbU, Well may Holofemes make remon- 
strance : ** This is not generous ; not gentle ; not humble." 

^ A picture elaborated, later, in the Isabella of Measure for Measure, As 
with Sir Walter Scott's Catherine, The Fair Maid of Perth, the intention of the 
author had probably been to preserve the virginal chastity of the heroine un- 
blemished until death. In either case, her marriage is a concession made to 
popular prejudice, weakening the force of the character, and thus injurious. 
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unseen those spiritual agencies that influence mankind. His poetry 
of thought and of expression is but the common air that he breathes. 
To him there is forgetfulness of mere self, his deeds appearing nowise 
marvellous to one who, from an inner world, surveys the outer sphere 
of action. Despite all that he has seen, he is no Visionary. Like 
a commentary on the whole drama of this Midsummer Night's 
JDream, and on the creative power of Shakespeare's own imagination, 
as beheld and restrained by practical wisdom, flow his words : — 

" / never may believe 
These antique fables, nor these fairy toys: 
Lovers and madmen have such seething brains. 
Such shaping fantasies, that apprehend 
More than cool reason ever comprehends. 
The Lunatic, the Lover, and the Poet, 
Are of Imagination all compact : 
One sees more devils than vast Hell can hold ; 
That is the Madman : the Lover, all as frantic. 
Sees Helen's beauty in a brow of Egypt : 
The Poet's eye, in a fine phrensy rolling, 
Doth glance from heaven to earth, from earth to heaven ; 
And, as Imagination bodies forth 
The forms of things unknown, the Poet's pen 
Turns them to shape, and gives to airy nothing 
A local habitation and a name." 

§ 8. The Fairies : Oberon and Titania. 

Although into the stately presence of Theseus the fairies enter not, 

visibly, they love and revere him ; as they mention during the quarrel 

between Oberon and Titania: thus their latest employment is to 

hallow his nuptial dwelling. Over the more youthful pairs of lovers 

their spells are potent, at first to perplex, and afterwards to reunite 

them. But it is upon the clowns — the men described as 

" A crew of Patches, rude mechanicals. 
That work for bread upon Athenian stalls. 
Who meet together to rehearse a play 
Intended for great Theseus' nuptial day " — 

that the elvish Puck, that lob of spirits,^ most freely exercises his mis- 

* "Farewell, thou Lobbe of spirits." (P. 12.) 
"Then lies him down, the Lubber-fiend."— Milton's V Allegro^ no. 
"Lob lye-by-the-fire.'* — Knight of the Burning Pestle^ Act iii. sc. I. 
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chievous mirth. He confesses his belief, " What fools these mortals 
be ! " The gambols of these tiny ministrants may well be regarded 
as the most perfect poem of its class that has ever appeared/ The 
lyrical melodiousness, and the profusion of floral or starry imagery 
never grow wearisome. They yield a clear, although a glowing reve- 
lation of the fairies* temperament. We see their sportive jealousies 
and fantastic vengeances; their gatherings on "the beached margent 
of the sea, to dance their ringlets to the whistling winds;" their 
drowsiness on banks of thyme, " o'er-canopied with sweet musk-roses 
and with eglantine ; " their whimsical horror of intrusion from thorny 
hedgehogs, newts and blind-worms, spiders, snails, and beetles; 
their love of " music that brings sleep," and of the moonlit glades ; 
their restless obligation to " trip after the moon's shade," " following 
darkness as a dream." We see the rolHcking mirthfulness of Robin 
Goodfellow, to whom "things most pleasant be that befal prepos- 
terously." * 

Amid this revelling in fancy there is a poetical completeness far 
beyond the requirements of any stage-effect. In our own time, at 
theatres, we may find the dramatic illusion heightened with set 
scenes, coloured lights and transparencies, the witcheries of gracefiil 
forms, fantastic costumes; and the loveliest melodies of Mendelssohn's 

^ Malone and, recently, J. O. Halliwell-Phillipps and W. C. Hazlitt, have 
shown that Michael Drayton's Nymphidia cannot be regarded as having in any 
way suggested the drama ; for the Nymphidia was not only never printed until 
1627, but is indicated as having been among the later poems of its author. See 
Malone's Shakespeare, edition 1 82 1, v. 206; the Percy Society Illustrations of 
Fairy Mythology , 1845 ; and Reeves and Turner's Fairy Tales illustrating Shake- 
speare, 1875, p. 239, where the Nymphidia is reprinted complete. Also, the 
Robin Goodfellow ballad, attributed by Peck to Ben Jonson, "From Oberon, in 
fairyland," Roxb. Coll., i. 230 ; or Roxburghe Ballads , ii. 81. 

* Commend we to the notice of all students a suggestive little volume on 
^* Shakespeare^ s Puck, and his Folkslore, illustrated from the Superstitions of All 
Nations : " By William Bell, Phil. Doct, 1852. In a forthcoming volume of the 
Ballad Society's reprint. The Roxburghe Ballads, the curious woodcuts of Robin 
Goodfellow will be given mfac-simUe to Roxb. Coll., ii. 145. Professor Daniel 
Wilson's Caliban: the Missing Link, and A Midsummer Night^s Dream, 1873, is 
one of the most valuable contributions to Shakespearian criticism. The name of 
Oberon, " the dwarfe king of fayryes," had already been made a household word 
by having appeared in the popular romance of Huon of Bourdeaux, a translation 
of which, by Lord Bemers, had appeared about 1558. Oberon is guessed to be 
simply an adaptation of the original Elberich, or Albrich, The name Titania was 
borrowed from one of the synonymes of Diana, to whom it is applied by Ovid. 
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genius, to enhance the charm. But beyond all these additional 
adornments, giving pleasure to the eye and to the ear, remain un- 
approachable for realization that minuteness, that almost intangible 
evanescence, which belong to the fairy people of Shakespeare. Puck 
is native to our own folks-lore, although trace of him is found else- 
where. But Shakespeare, by several allusions, had carefully prepared 
us for welcoming the tiny monarchs as visitors from distant regions. 
Oberon has newly " Come from the farthest steppe of IndiUy^ and 
Titania's favourite little changeling, the cause of strife, has been 
brought from his mother's land, where she had gossipt " in the spiced 
Indian air by night." These words, like Puck's boast, "I'll put a girdle 
round about the earth in forty minutes," or " I go, I go, swifter than 
arrow from the Tartarus bow," increase the impression of their swift 
travel and wide experiences; for although wanderers and foreign 
visitants, they are at home in every land, here as elsewhere. Thus 
the well-understood description of Queen Elizabeth,^ " the imperiall 
Votress," "a fair Vestal, throned in the West,'* whom "young Cupid's 
fiery shaft" could not transpierce (p. i6), would inevitably bring back 
to the audience the remembrance that they were supposed to be 
at a distance from the England of their own time. Beyond these 
hints of remoteness, and a few antique names, disguise was scarcely 
attempted, to present the Athens of two thousand years ago. 



§ 9. The "Crew of Patches:" "Bottom's Dream." 

From the first, no doubt, the world welcomed the genuine humour 
of contrasting and intermingling with the fairy sprites these "hempen 
home-spuns " Peter Quince, the carpenter, manager, and Prologizer ; 
Flute, the bellows-mender, who plays Thisbe, although he has a beard 

* We attach no weight whatever to Warburton's supposition that by the ** Mer- 
maid on a Dolphin's back " Shakespeare glanced at Elizabeth's rival, Mary Queen 
of Scots. She was judicially murdered in 1587, and we may be sure that if the 
poet could have possibly descended to insult her, long after death, the attack would 
have been made as self-evident as was the flattering tribute to Elizabeth. It is 
one of the idle crotchets of those who are incapable of understanding true poetry. 
Thus attempts have been made to identify every character in HamUt as portraits 
of Sir Philip Sidney, Essex, &c. 
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coming, but may do it in a mask ; Starveling, a tailor of melancholy 
anticipations, who loses temper when gibed at as the ** Man in the 
Moon;'* Snug, the joiner, who is slow of study, and methodical in all 
that he does or asks — ^an orderly man, and well to be depended on in 
other matters than the Lion's part, "which is nothing but roaring ;" 
Snout, the tinker, who enacts Wall in public, and is generally content 
to chime in with suggestions of others, being unobtrusive by nature 
in private life. But in all circles is Bully Bottom the favourite/ 
Being a weaver by trade, thence comes his dictatorial habit ; for your 
weaver is a contemplative man, a politician, and abstruse inquirer : 
he thinks much at his loom, as though it were that of Destiny, and, 
when he emerges from the stronghold of his treddles, he sometimes 
forgets that the sequences of his deductions and dogmas are not so 
logical as they had appeared. He is indisposed to remain hidden in 
the background. He likes to play first fiddle in all societies, does 
Bottom : he would willingly perform the Lover and the Tyrant j also 
Thisbe and the Lion. When his time comes, he will summon Pease- 
blossom as authoritatively as he had ordered his Athenian comrades ; 
and will volunteer a special answer, in contradiction of Theseus him- 
self, copceming Thisbe's cue, and, again, regarding the Epilogue. 
Bottom is self-consistent throughout. In him is exemplified the great 
truth that no fairyland enchantment of dreams, or love itself, can 
alter the inherent nature of a fiiU-grown man (as Fielding declared 
concerning drunkenness, in Tom Jones) ; at most it intensifies, and 
develops what was latent. He is equally full of ignorant assumption 

* It is worth noting, as it proves the continued popularity of Bully Bottom 
among readers and old theatre-lovers, that during the Cromwellian interregnum, 
whilst all stage- plays were prohibited, Francis Kirkn^an and Robert Cox main- 
tained the performance of "The merry conceited Humors of Bottom the Weaver ; 
as it hath been often publikely acted by some of his Majesties Comedians, and 
lately privately presented by several apprentices for their harmless recreation, with 
great applause. This was printed in 1661 ; reprinted in Kirkman's ** TAe iVits: 
or, Sport upon Sport, In Selected Pieces of DROLLERY. 2nd Part. 1672." With 
Frontispiece, representing the Red BuU during performance of sundry Drolls. 
We need attach little weight to the opinion of Samuel Pepys, 29th September, 
1662, that the Midsummer Nigkfs Dream appeared to him **the most insipid 
ridiculous play that ever I saw in my life" {Diary , best edition, 1876, ii. 51); 
for the Secretary's critical judgment does him little credit in r^ard to poetry. 
What Hamlet says of Polonius (falsely, it appears,) is tolerably true of Pepys : 
** He's for a jig, or a tale of bawdry, or he sleeps." 
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when Titania proffers music or affection, as he had been in his self- 
estimates of ability before his transformation. Had he not really 
been " the shallowest thick-skin of that barren sort," we might have 
cherished the idea of his career becoming thereafter dignified by a 
remembrance of the fairy realm into which he, and he alone, had 
been for awhile admitted ; ^ especially as we have, in our own posses- 
sion, the original Greek ballad which Peter Quince was to have 
written thereon. But the ihemory of his Ass's ears was the only 
perennial bequest of his Midsummer Night's Dream. 

§ 10. Conclusion: The Three-fold Plot. 

Simple though it appears, when acted, the interweaving of the three- 
fold plot might have tasked the ingenuity of any playwright. The 
fairies were to be kept quite distinct from influencing Theseus, his 
Amazonian bride, and their Court ; yet it was specially to grace the 
nuptials that Oberon had journeyed so far, and the fairy benediction 
on the wedding-couch concludes the action of the play. The en- 
tanglements and misconceptions of the two pairs of lovers were to be 
caused by Puck and his enchantments of the magic juice ; yet after 
all errors are happily dispersed, and the four friends made happy, — 

" When they next wake, all this derision 

Shall seem a dream and fruitless vision : " (p. 41.) 

..." And think no more of this night's accidents, 
But as the fierce vexation of a dream." (p. 45.) 

Even thus it befalls. At' first they believe "That yet we sleep, we 
dream ;" and afterwards declare, " Let's follow him; And by the way, 
let us recount our dreams." Lastly, of the Athenian clowns, the 
handicraftsmen, none behold the fairy crew save only Bottom, the 
connecting-link, since fate will have it so, between the mortals and 

^ But see, in exemplification of this, Allan Park Paton's Web of IJfe^ 1858, 
p. 261. The transfonnation is poetically conceived, and skilfully detailed ; yet, 
after all, it is merely of modem false sentiment, opposed to the steadfastness of 
character that is shown by Shakespeare. We cannot gather figs from thistles : 
Bottom remains Bottom. 
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the ethereal company. Even while undergomg the enchantment he 
had confounded his own identity: he had longed for dry oats, a 
peck of provender, a handful or two of dried peas, a pottle of hay, 
"good hay, sweet hay, hath no fellow ! " His long ears tickle him : 
" I must to the barber's ; for methinks I am marvellous hairy about 
the face." But when he awakes he feels, ** I have had a most rare 
vision. I have had a dream ! " 

No one need puzzle over the confused chronology of the drama. 
The action includes only three days and nights, dramatically; although 
we are told of four days to intervene between opening words and 
nuptial hour.^ In the old drama, without change of scene, without 
a marked distinction of the Acts (such as we now recognize, both in 
printed books and at our theatres), there was seldom, if ever, a re- 
membrance forced on the spectator of exact length of time. It was 
deemed sufficient if some conception arose of an extended duration 
— much beyond the real flight of minutes. For this the poet gave 
his hint. He found his audience apt, and far too wise to spoil enjoy- 
ment by labouring to detect his art. On the contrary, as Wordsworth 
writes, " We murder to dissect." As Bully Bottom says, 

" Man is but an ass, if he will go about to expound this dream." 

Mr. J. O. Halliwell-Phillipps declares ; * " What is absurdly termed 
aesthetic criticism is more out of place on this comedy than perhaps 
on any other of Shakespeare's plays. It deadens the * native wood- 
notes wild,' that every reader of taste would desire to be left to their 
own influences. The Midsummer Nighfs Dream is too exquisite a 
composition to be dulled by the infliction of philosophical analysis." 

^ The flight of the lovers, and the rehearsal of the Interlude, take place on the 
night of the second day: the three weddings fall on the next night, "Tomorrow 
midnight.'* Thus we have (Act i.) part of a first day; (Acts ii., iiu, iv.) the 
night of a second day ; running on into (Act v.) the morning, noon, and night of a 
third day. 

^ That J. O. Halliwell-Phillipps did not intend by his words to deprecate all 
explanatory or introductory remarks on A Midsummer Nighfs Dream is proved 
conclusively by his own excellent labours (beyond those of all other men, in this 
d«)artment,) connected with the Fairy Mythology. At best, it is a thankless 
office to write Introductions, so long as they are exposed to captious and malicious 
criticism, from those who are intolerant of all opinions except their own. 
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PERSONS REPRESENTED. 



[The two Quarto editions and the four FoHo editions have no list of characters. 
Rowe first added one, in 1709.] 

Theseus, Duke of Aih^n^, 

Egeus, an Athenian Lord, Father of Hermia. 



Lysander, I 



in love with Hermia. 



- Artizans of Athens. 



Demetrius, 

Philostrate, Master of the Rawls to Theseus. 

Quince, a Carpenter ; 

Snug, a Joiner ; 

Bottom, a Weaver; 

Flute, a Bellows-mender ; 

Snout, a Tinker ; 

Starveling, a Tailor ; 

HippOLYTA, Queen of the Amazons, betrothed to Theseus, 

Hermia, daughter ^ Egeus, in love with Lysander. 

Helena, in love with Demetrius. 

Oberon, King of the Fairies, 
TiTANiA, Queen of the Fairies, 
Puck, or Robin-Goodfellow, a Fairy. 
Peas-blossom, 



Cobweb, 

Moth, 

Mustard-seed, 



■ Fairies, 



^ Characters in the Interlude, performed by the Clowns, 



Pyramus, ^ 

Thisbe, 

Wall, 

Moonshine, 

Lion, 

Other Fairies attendant on Oberon and Titania. 

Attendants on Theseus and Hippolyta. 

Scene varies, from the Palace of Theseus at Athens^ and Quince's 
house, to a Wood in the neighbourhood. 
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MIDSOMMER NIGHTS 

DKEAME. 

7lftfim» 

iDniwsoa apafe : fowei happy dales bring in 
lAa other Moonet but oh^me thinlo^owflow 

IThis old Moone wauesShe lingers my de&e^ 

tiketo aStepdame,ora dowager. 

Long withering outayongmansieuenewe» 

nv^ower dales will quicMyfteepethemrdues in lug^t; 

Fower nights wiU quickly dreame away the thnet 

And then theMoone, like to a filuer bowe, 

Nowbent inhefluen,lhaUbeholdethe night 

Ctfourfdemnides* 

th.Goc PbUoJhrate, 
Stine Tp the AtbeHUm youth to memmems. 
Awake tbepeartandnimblefpteitorniiitby 
Tume melanchofy feordi tofiinerals: 
Thepalecompanionisnotfotowpomp. 
li^*/&<», I W)o'd thee withniy fword. 
And woiinethyloue,ddngthee iiduries: 
ButI wU wedthee in another key, 
Wthponipe,withtriumph,andwithreuding, 

Enter EgtasaudbitiUtigkttr Hennia>4«<<Lyrander 

iWMlHelenaywrfDemetriuf. 

TAr.Thankesgoodi%m,WhaHthe neweswvhtbee 
£f*4F«UofTe3»doniComeI,wthcoinplaint 

At Ap 
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Againft my childe.my daughter Hirmia. 

StmU fifth Dmiirim. 
My noble Lord^ 
Tmsmanhadi my coDfcnt to many her# 

And my gratioiuDukc, 

Thismaobacbbewiccbctbebo(bmeofmychilde« 
ThoU|thoui^ySEw&r^ chou haft giuen her rimes^ 
And intetchang*d loue tokens with my childe: 
Thou ha&3 by moone-Iijghtjat her windowt (ungi 
Withfaininpvoice^ Term of dining loue^ 
And AobeoieimDreffionofherphantafie: 
With bracdetsof thy haire^rings^gawdes^ conceices^ 
KnadceSj trifles> nolegaie^eece meatesjf meflengera 
Of ftrongpreuaiiemem in vnbardenedyoinhl 
With cunning hafttfaoufilcbcmydau^tershear^ 
Torod her oi^dlence(vvhich is due to meej 
To fiubboruebarlhnefle • And^my grattousDuke^ 
Beitfo^ (he will not here^beforeyourGrace, 
Content to marry widi D#«Mn^« 
I bee the auncient priuiiedgeof jilri^M/.* 
As me is mine^ I may difpofe ofher: 
Which ihall be^ either to this gemleman^ 
Or to her death.-according to our lawe^ 
Immediatly prouided>in chat cafe^ 

7%^, Whatfayyou^0ifni»M?Be adin(^d^(airemaid, 
Toyou^your father flboutd be as aGod: 
One that compofilvottr beauties : yea and one^ 
TO wbomeyott are but as afbrme in waxj 
By bimimprinted^and within hispowerj 
Toleaue the figuie^ or disfigureit: 
P^iw/rto/isawor^ygendeman* 

iiur.SoitUfkndir. Tiir^Inhimfelfehess; 

But in thislunde , wantingyourfadiersvoic^ 
Theothermuftbehcld the worthier* 
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A Midfommer nightesdreame^ 

JTmlwookimyfathcrlooktbut ydthmy eyes. 

7l#.Radier your eyes rouft, with his iudgemcnc^look^ 

H^.Idoeincreatyourgrace^co pardon ince« 
Ikaownocby what power» lam madebould; 
Norhowitmay concememy iiiodefty, 
to fiich a wrefcnce, here CO irfe ad my thoughts: 
But lbeleechyourGracc,ifaatI mayknowc 
The worftdiat may befall meeinthU cafe« 
If Irefttfe to wed I>«mrr0s/« 

7%r* Ethercody thedcath^ortoahiure^ 
Foreucr,the(bcicty of meiu 
Tberefore,6aircKmiiifiquefitonyourdertres9 
Siioweofyouryouth» examine well your bloody 
Whetherj^You yeelde not to your facherschoyce) 
YottcanenduretheliueryofaNunne^ 
For aye to be inlhady cloyfter, mcwVI 
ToliucabarrwneGftctaUyourUfe, .--... 
Omm^np faint hymncs^tothe coldefruitiefleMooiift 
Tbrifeble0edchey5thatma(lerfo there bloody 
To vndergoc fuchmaiden pilgrimages 
ButearAfycrhappyistbewfcdiftildj 
rhcnthat, which, witheringonthewgmAomesi 
Growes,ttues,anddles,in finglcblcflcdneflc. 

JSfer, So wilIIgrowe,folhie,lbdiemy Lord* 
BreIvwllyieIdmyvirginPatent,vp 
VntohisLord{hippe,whofcYnwilhcdyoake 

My foufe coofents not to |tuefouerainty. 

The. Tdketime topawie,and by the nextnewcmooocj 
the fealingd ay,betwixt mv louc and mee, 
Foreuerldtingbondoffelbw&uppe^ 
Vpon dbat day either prepare to dye. 
For d&lbbedience coyour fathen wili> 
Or elTeto wedPm^^i^ashe would^ 
Or oniMiRr4r/akar toproteft, 
¥or«yc,aufteritieandfifiglclife* 
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Tbir crazed dde to my ccrtainc rights 

Ljff. You haue her fachers toue« DemeMun 
L ecme haue Hrm/4y:doeyou marry him, 

B£n^t^Scotnth\^LyJ4ftder^tut^htU9thmyloucl 
And what is mine, my loue (hall render him. 
Andflieis mine^^and all myrigbtof her 
Idoe eAate vntbDnwrrr/MT^ 

Lyfani^l ammy Lord^ aswcllderiuMasheej 
As wellpofleft : my loue is more tbanhisr 
My fortunes euery way as fairely rankc 
fif not vridi vancagc^as D^9frr/rii^/ : 
AndTwiiich is more then all thefe boafies can be) 
1 am oelouVlof beaucious Wcrmmm 
Why (hould not I then profecute my rights 
J7#Mr#rfi)W9Ueauouch it tohts heade^ 
Made loue to NiJiat$ daaehtcrji7#/SfMy 
And won her foule : and ine^fwcece Ladie^doteSj 
DeuotttlydoteSj dotes inldolacryj 
Vpon diisiported and inconftant man. 

*tbe^ 1 muft confclTej that I haue heard fo muchi 
Andf with Demetriui^ thought to haue fpoke thereof; 
Butj being ouerfull of felfe affaires. 
My minde did loofett. But 27#»if^^r#«/ come. 
And come £^/,you fliall goe with mce: 
IhauefomepriuatelchooUngforyou both« 
For you/aire Hermi4^ looke you armcyour felfe. 
To iityourfancies^ to your fathers will; 
OreI(e,tiie Law of^i^ir/yeeldsyou vp 
(Which by nomeanes we may extenuate) 
To deatb,orto a vowe offingfelifev 
Come my HjffoUta : what cheare my louef 
2>#iittfnmf and £]f^iy« goe along/ 
I muftemployyouinfomebuunefle^ 
Againft our nuptialljand conferre widi you 
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A Midibmmer tughtes dreame. 

Of fome thingi n^relv diat conccmety our fcbits. 

E£e. With duecy and dc(ire^we foUow yout ffxeuffi^ 

LyfindMovi now my louef Why isyour checke fo pale? 
HOW chance the rofei there doe fade (b fafl? 

Hir^ Belike/or want of raine / which 1 could well 
Betceme them>froni the tempeft ofmy eyes* 

Xri/Eigh me ;for aught that I could eucrreade^ 
Could euer here bv taleorhifionr^ 
The courfe of true loue neuer dia ntnne finooth^ 
Buteither it was different iobloud; 

Her. OcrolTe/toobtghtobeinthraldcolouc* 

Uf. Orelfemifgrafied^inrefpeAofyeares; 

Htr^O fpighc/ too olde to be ingag*d to voung, 

Lif. Orelfe^itftoodevponthechovceoftricnds; 

//b-.Obell^tochoofeloueby anotherseyes! 

Lyf, Or^if there were afympathy in choyce^ 
Warre.death or fickneffe, did lay fiege toiq 
Making it momentany^asa found, 
Swift,a$a{hadowe; (hort,a8anydreame; 
Briefe,asthe«ghtninglnthe collied nighty 
lliat^in a fpleene)vnrolds both heauen and earth} 
And^ere a man hath powerto fay, beholde^ 
Theiawesof darkcnefle do dcuoure it to: 
Soquidccbright thingscometoconftthon* 

/Tmlfthentruelouershauebineuercroftp 
It (lands as an edi^ in defliny: 
Then let vs teach ourtriallpadeneei 
Becaufe it is a cuftomary croflTe, 
Asdewetolouc,asthoughts,and dreames^andiignes^ 
W(he$,andteares5pooreFanciesfollowers» 
Lyf.Sk goodperfwafion :thereforehearemee,flirrww« 
Ihaue a widowc aunt ,a dowager, 
Ofgftatreuencw,and(hchathnochilde$ 
From /T/A^iwisher houferemote,ftaucolcagucss 
Andlhcrefpeacsmce^asherohJyfonnet 
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AMiaiommeroigntesdreanie. 

Andtt) chat place»the fturpe jhbtnkmiM 
Cannocpttrfue vs^Iftfiouioocft mee^tben 
Sccakfomi thy fachefshourctto morrow nlgbu 
j^4indie wood^ a league without chetowne 
(Where I did meete thee once with flir/^ 
TodoobreroancetoaniomeofMiyj 
There wiUIilsnr&r thee* 

I (Weaieiodiec^by Otfids firongeft bowe. 

By bisbeftarrowe, with the gddeoheack^ 

By the (impUcitie off^Mrdouc^ 

By that which knittech foules^ and mrofeen loues^ 

Andbytbittiire which bunidthe(^/£^rqueenej 

Wbenthefaife7r«^ir?nderfaUe wasfeene. 

By all the vowes that eiier men haue brokc^ 

e imimber more dieneuer women ^pdke) 
that fiune [Jace thiou haft appobted mee^ 
To morrow tmely vrHl meete with diee. 
Z^Jl Keepepromi(eloue:looke^ere comesfRrAsM; 

EnterHAmZs 
HinGodfpeedefaire Helepm : whither away? 
HeL CaIlyoumeera!re?Thatfaireagatnevxifi^« 
P^avm^louesyourfaire : 6bappy fake/ 
Your eyesareloadftarres^ and yourtongueslweeteaire 
More tunable thenlarke^to iheepebeardseare. 
When wheat is greene^wfaenhauthomebuddes appeare. 
Sscknefle is catching : O, were fauour (o^ 
Tourwmdslcatcb^faire iXrmM;, erelgoe. 
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My eareibouldcatch your voice/ny eye^your eye 
My tonguefhould catch your tongues (weete mej 
Were the world miney2)emetriut being bated^ 



melody. 



Thereftilegiueto betoyoucranflaed* 
O^teachmeehowyoulooke, and with what Art^ 
Youfway themodon (^Demefrmbcm^ 
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A Midrommer nights Dreame. 

196 Hir. Ifirowne vpon htm.yet he loues me ftilU 

HStf.O that yourftowns wold ceacb my fmiles fuch skil 
Hif.\ gittc him carfesyyec he gioes me loue« 
HiLO ditc my prayers could luch afTe^ioa moouc. 
Hirjnut more I hate9the more he follower me. 
Hel^% more I ioue^the more he bacech me, 
HirM\% foUy,A!rfnM it none of mhie. 
ArANone but your beauty, wold chat fruit were mine. 
MC4 iHSrr.Take comfort : he no more (hall feemy fac^ 

hypMi^r and my feUe will fly this place. 
Before the time I did Lyfmniir fee^ 
Seem'd A^ns like aParadice to me, 
»oB O then^what graces in my Loue do dweU« 

That he hath tum*d a heauen into hell, 

Lff.HtUv^^io yoo our mindea we will imfold^ 
To morrow night^when Phc^ doth behold 
Her filuer vifage^in the watry glafle. 
Decking with liquid pearle,thebladcd grafle 
( A time^that Ipuers flights doth flill conceale) 
Through tA^tm gates^haue we deuifedto (leale, 

H^« And in the wood^where often you andl^ 
Vpon friot Pimrofc beds^were wont to lye^ 
Emptying our bofomes,of their counfell fweld» 
There my LyfandifyZnii my felfe fhall meete. 
And thence nom athens turne away our eyes 
To feeke new friends and ftrange companions • 
Farwell fweete pIay-fcllow> pray thou for vs, 
And good lucke grant thee thy Demetrius* 
M»4 Keepe word LyJmJUrynt muft ftarue our fight, 

Promlouers foode^ till morrow deepe midmg|ht» 

Sxie McfWki* 
Lff. I will my HirmmMelend adieu. 
As you on Mim^Demetrim dote on you. EctHj^f 

HiLHovfi happy fomCiOre otherfome can be?^ 
Through Athmt I am thought as fairc as (he. 

B But 
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A Midfommer nig|lits Dreame* 

Biu what of chat ? IkiiMrrte thinkes not f^ 

He will not knoW|Whac all^bot he do know^ 

An4 as he erret»dotiog on Htrmim eye»; 

Solytdmiring of hts qualities : 

Things ba(e and vile)holding no quantity^ 

Loue can tranfpofe to forme and dtgnitv, 

Loue lookes not wiih the eyes^buc with the mtnde^ 

And therefore is wingd^jfM painted blinde» 

Nor bath loues minde of any iudgement ufie : 

Wings^and no eyes|(igure»vnheedy hafte. 

And cherefoie is loue uidto be a childe^ 

Becaufe in choife he is oft beguilde« 

As waggi(h boy es in game ibemfeliies ferfweare; 

So the boy Lone is periur^d euery where, 

fox trt7>Hremisu lookton N^rmkii tyne. 

He baild downe oatbes that he was onely mine. 

And when his haile« fome heate Inun Hermigk felt. 

So be diiToItt'd^aod fliowres of oatbes did melt^ 

I will go tellbUnof faire Hermuts flight : 

Then to the wood will hcito morrow night 

Purfueher ; andfor this intelligence^ 

If I hatie thanks/it is a deare expence : 

But beereto meane I to enrich my paine. 

To baue his fight thttber>and bacie againe« Exk. 

E99t€rJ^jHHcetb$C^^^^9S^tkel9jfner, S$tt&me$ie 
Wi4MrJFlmitbit$^s^nienderJSmHttbiTini^/i' Storm- 
liHgtbiTofhr., 

Qj^.1% all our company heere ? 

JB«r. You were heft to call them generally, man by man* 
according the Icrippe. 

.^i9.Here is the fcrowle of euery mans name^ which is 

thoght fit through all Atbemjto play in our Bnterlude^be* 

fore the Duke & the Duuhes^on his wedding day at nigh^ 

iP^.Rrft eood Pe$er Qukua^ fay what the play aeats on: 

then read the names of the A^rs : and fo g^ow to a point 



2J0 



'34 



»SS 



141 



24^ 



150 



Lt^ 



Digitized by 



Google 



A Midfommer ni^tsDreame. 

Q;^. Mtny our play is the moft lamentable Comed^^ 
aod moft cruell death o(TjrM$m and Thtskk, 

B$t. A very good oeece of worke,! afltste you^ 8c a mer- 
ry.Now good^«r#r.Qi^i callfooctbyoiir AAorsby the 
fcrowle.Mafters fpreadyour felues. 

i^^AnTwec as I call jo}x.Ni€kJi9ttmm the Weatier^ 

JBar.Keady ; name what part I am for«and proceed. 

J^mm.You Nkkfi9$t9mt are fct downe for PjrMmmm 

if «r. What is Pjnmna , a loucr,or a tyrant ? 

Qtgm,ti louer that ktkhimfelfe moft gaUant^fbrkme. 

Bofm That will aske fome teares in the tnieperfourming 
of it,tf I doe it, let the audience looke to their eyes : I wiU 
motte ftormes ; I will condole in fome meafure. To the r^ 
yet,my chiefe humour is for a tyrant. I could play ErcUf 
rarely^or a part to teare aCat injto make all fplit the raging 
Rocks ; and ihiuering ftiocks (hall breakc the locks ofpri« 
foo gates, and Pfc^^i^ carre (hall ftiine ftom fane, <c make 
and marre the fooli(h Fates«This was lofty# Now name 
thereft of the pIayers.This is €Mit vabe^ a tyrants vaine : 
a louer is more condoling* 

QjtmJPrMficu Flmetht Bellowes-roender. 

F/W.Heere Peter Quince. 

^inMovL muft take Thislj on you« 

Fis.What is Tbistj ? a wandring Knight ? 

^ymAi is the Lady chat Vjr4m$m muft loue* (ming 

FANay faith^let not me play a woman*! haue a beard ci* 

..^^.That's al one jou (hal play it in a Maske^ and you 
may fpcake as fmall as you wiiU 

Bet. And I may hide my face* let me play Tbisfy to : lie 
fpeake in a monftrous little yoycc; Thifre, Tbifne, ah Pj/tm* 
mu$ VBBf louer deare^thy 7%id(7 deare>and Lady deare, 
Sjnnyio uo^yott muftplay Pyramfu^ic Fbrr»you Thisfy. 
Atf^Well, proceed. Qib^'^'^StdtuetsngthcTtil^ti 

Star.HcCTC peter Qumce. 
QH.RoBm St^irHel0£^yo\x muftplay Tbishes mother •* 

fi a Tm. 
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A Midfommer nights Dreame* 

T^mStumttht Tinker. 
SnpwtMtKt Piter Qj^mi, 

QmhhYiSfUfPyriUtfHshtyicfi my (elktTbutiesftixhtt; 
Snmgge the [oytier^you the Lyons part : and I hope here is 
a play fitted, 

SnHgM9LVit you the Lyons part written ? ptay yon if it 
be^eiueU me/or I am flowe of ftudy. 

j§ifAr. You may doit rxrffMpMV, for ic is nothing but 
roaring. 

Bot. Let me play the Lyon too, I will roare,tbat I will 
do any mans heart good tohearemejwill roaie, diat I 
will make the Duke fay^Let him roarc again, let him roare 
agalne. 

i^ii^.Ifyou Oiould do it too terribly jou would firighc 
the DutcheiTe and the Ladies^that they would (hrike, and 
that were enough to hang vs all. 

>^AThac would hang vs cuery mothers fonnc. 
Bit A grant you frieiMs^ifyou (hould fright Uie Ladies 
out of thar wits, they would haue no more difcretion but 
to hang vs : but I will aggrauate my voyce fo, that I will 
(roare you as gently as any fneking Doue ; I will roare you 
and t*wcre any Nightingale. 

QjUn.Yo}X can play no part but Pir^mm^ for Piramm is 
a fweet fac^t man,a proper tnao as one Oial iee in a fommers 
day ; a moft louely gentlemanlike man^thereforeyou muft 
needs play Ptrmmu. 

iftf^WelU will vndertake ic.What beard werel beftto 
play it in ? 
,^2^«Why,what you will. 

Bar.I will difchargeityineydieryour ftraw-colour beard, 
your orange tawny beard,your pwpte in gratne beard» or 
your french crowne colour beard,your perfit yellow* 
QjuH.^omt of your firench crownes haue no haire at all ; 
and then you will play bare iac't« But matters heere are 
your pafts,aiid lam tocmreatyoaireqtteftyott,and defirc 

you. 
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A MidibmnKr nfghces dreamer 

youjto coadKtn by to morrow night t and meete mec ia 
thepalace wood,* miIe«vkboucthetowoe,l]^Moonc'- 
figh^diere wiU wee r^catfe sfot ifwee meece in tlie city, 
wee fliai be dogd widi compmy^and our deiiifeslaiown. 
8i In the metnetine^l wiU draw abillof propeitiet .fiidi as 

ourplaywantf.lptayyouWfcmenot; 

5?#rWee Witt ineete,& there wemayrebearfc moaob- 
fcenely,andcoragion%. Take painea, bee periktadieu. 
il^.Attbe Dukeaoke weemeetc. 
^Enougbdioidejorcutbowflnngf. Extim. 

ff8nter*MntM «««<£Mr«/f»J RobbgoodTeUow 

3^.Hownowfpirit,whitberwandetyoiif 
FAOtterhitt,ouer dale,choro«whbu(hjtboroi%hbiier) 
Ouerpark«,oiier i^thorough flood^thorot^b fire: 
I do wander euery where jfwifter than theMoooafphere: 
AndlfattetheFalwQseen^todewhetoiba vpon the 
■niecowffippestaUherPenfioneisbc^ Cgteene, 

In their goUcoats/potteayoufeej 
Thoie be Rubiea^airiefauotitai 
IndiflrefieddeajliueAeitrauours* 
Imuftgoefeekefomedewdtoppeahete, 
Andbangapeaileineuety codB^acarc 
FateweUtbouLobbe offpiritsme begon. 
Our Queene,andaUherEiueacoraeh«e anon. 

MThek«gdothkeepehi$RettelshetetoDl£ht. 
Takeheedethc Queene come not within his %ht» 

ForO^»»ispafl»«Wl«><*^»«*» . 
Becaufeth8tflieaa8hetattendant,ha* 

Alouelyboy ftonen,from*n Indian kings 

She neoer had fofweeteachangeling. 

AndiealousOirr^wwottldhaueAecbade, 

Kiugbtofbistraine,totracctheforreftawMe» 

Butniee,perfotce.witbhould»tbelouedboy, 

Ciowncffimwithflower.,ai^makc«him«Uherloy,^ 
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A Midiommcrnightes dfreame. 

/Ind nowythev oeaa meece in gfoue,or greene. 
Byfoantainedetre^oifpangledftariightfheenc, 
But they doefquare,thttaII their Hues, forfeare. 
Creepeintoacorne cupj^and hide them there. 

Fa Either I miftakeyour ftape,aod making.qulte. 
Or eJs youare that Aire wde and knauiftifprite, 
CuM-d R0iiKg»odfeSm. Aienotyouhevy 
That frights the maidens ofdie Villageree, 
Skim milkcjaQdfometimesIabourin thequeme. 
Andbootlcfle make the breathleffehufwifedione. 
And fometime make the drinke to beare no barme 

JMifleleadnightwanderenJaughingat their harmd 
ThoIe,thatHobgobUn call you, and fweete Puck, 
Youdoetheirworke,aBdtheyftaU hauegoodluck. 
Are not you hee? 

i?«f.TboiifpeakeftariB;ht;ramihatmeny waadeiw of 
lieafftoO^«'«»,andmakehJmfmiIc, fthenieht. 

Whenlafatandbeanc-fedhotfebeguile* 
Neyahing^inlikeneffeofafiUyfole. * 
And fometime lurke I in a golEppes bole. 
In wry likcnefferfa rofledcr abbe. 
And when flie drinke«,againft herlipa I bob. 
And on her withered dewlop,poure the ale. 
ThewifeftAUDt,teHinj5thehuldeftta]e, - 
Sometime/or three tooteflooIe,miftakcth meej 
ThenflippelfromherbummejdowDe topplesflie, 
Andtaaourcryes,and ftllesimoacofFe; 
And then the whole Quire hould their hippe$,and loffc. 
And waxen In their mynh,and necze,and fyveare 
A merrier hower was neiffcr wafiedthet«4 
But roome Faery: W comes O/wKt, 

ik. And here, my miftrefle.Would chat he weie gon» 
^ertbe KiH£tfF4irki,MMtdmfj>ritbbittrtiii$ei 

Ot, Blraet b7moone%ht,ptoud tftaiiis. 
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A Mijibmmerii]gliteidream& 

I hauefbcfwomehisbe(ide,andcoinpan7« 
O/LTany^nUhwaotoiUAainot IthyLotdf 
Q^Thcn Imuft be thy Lady: botl know 
WAen tbouhaft Aollen away mm Fairyland^ 
And in the (hapc of Cormjlzt all da^, 
playing onpipcsof come^andyermigloue^ 
To zmbtamPbiUuU^fVhj ait chouhere 
vome&om thefaitheft (fcppe of /«d^f 
$ut liiati<>rlbocb>ihebouniing jinrnfom^ 
Your buUdndfliuftreflk^ andyourwariiourlotie^ 
To TbefiHs nauQ be wedded ; and you cooie^ 
To giue their beddC) ioy and prolperitie* 

C^« How canft thou thas»(or Bbamt^Tjta/Ai^ 
Glauiice at my credit:, with H^oliidf 
Knowingjlknowtbvloueto Toefcits^ 
Didfi not tboulead bimthrough tfaegUmmeringnighti 
FromP^fin^wbombe rauimedf 
And make htm^witbfaire Eagies^breake his fiutb 
With jtrindne^ and Jmti^faf 

^ffr.Tbef^atethe forgeries of iealouiiei 
And neuer^ fince the middle Sommers Ipriogi 
Met we on hill^in dale^orreft^or meade^ 
By pauedfountsufie, or by ruihiebrcoke^ 
Orin thebeachedmargentoftheSeay 
To dauace our ringlets to die whiflling winder 
Bat with thy brawTcsthott haft difturra our (port* 
Therefore the windes^pyping to vs in vaioe, 
iUin reuenge^haue fuckt vp^^tom the Sea» 
Contagious fogges: which^faUtngincheIaa<^ 
Hath euery pelting rioer made foproude> 
That they haue ouetbome their Cootinenta» 
The Oxe hadi therefore ftretcbc hisyoakemv^ne^ 
The Ploughman lofthis fweat^and the greenecome 
Hath rotted^ere his youth attainde a beardei 

^ B4 The 
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/iimumniuici nigaccy uicamc.^ 

Tbeibbl fltodi empty^ln the drowned field. 
And crowetafe ftcced with the Diocrion flocks 
The Okie mensMonisis fild vp v^ miidde> 
Aoddie 4)tieiot MazeS|iQ the wtfKoogreenej 
Forlackeofocad^ are vacfiftioguifhame. 
Tbchumane mortals wane their winter heere 
No^htisnowwitbhymneorcanoUbleft^ 

TbereforeibeMooaertheeoueniefleoffloods) 
Paleifl her angerjwauies ^Idbeairc; 
That Rheumaticke d'tfeafet doe abound. 
And^tboiough this di0einperaciire,wee fee 
The fea&nswer:hoaiy headed frofts 
FallfaitfaefieflilappeoftheCrymronroie, 
And onoId^M»/chinneandIey crowne, 
AnodoroasChapIecofrwceteSoaimerbttddea 




By cheirtficreale^iiowUiowesnocwhich iswfatcfat 

Andchisiamepfogeiiyofettils^ 

Comes from oiardehitejftom our diflention t 

WearedieirPaicmModoiigtnalL 

Oiir09t.Doey^u amend it dient it hres in yoii» 
Vn\y{kH>vldTsf^mUcnathtxO&ermt 
IdoebiicbeffgealictleChangeIiitgboy> 
To be my Henc6nian« 

^^^M&Setyourbeaif atitft^ 

TheFaieiy Landbmetiiot tbecbfldeofmeet 
lif s motbdr was a Vocreflfeofmy oideri 
Afldin thefpiced IntbMn^jtrJbyniaht^ 
Adioften hath (he gofliptJiy oiy fidc^ 
Aod&tj withme on AApAmvydlow fands 
MadSng di'raibadced tradcnoo thefloodt 
When wehancIaoghctofeedieMes conceaue^ 
AadgmR^biggebeUied|Withth« wanton winde; 
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AMidfommer nightes divamet 

Wlikh flie^wkh prcttic^and with fwlmming gat^ 
FoUowiogfbcrwombe then rich with myyoungUjuiit) 
Would imitate^ and faile vpon the land^ 
To fetch roe trifics^andietmne aeain^ 
As from a yoy age^rich with maimandife. 
But flMr^beingmotcall^of tbacboy diddye^ 
Aod/orhcriSke^ doelreaievpiiecboy** 
And/or herfake^I will not pate with bitn« 

O^^How long^within tbtt wood^encend you ftay? 

Qui€^ PerchauQce^tiO after Tiir^/ wedding day. 
If you will patiently daunce in our Rounds 
And fee ourMoonelighc Reuellea ,goe with vs{ 
Ifnot^unne m^and I wiU fpare voor haunts^ 
Ob. Giue mee that boyj and I will goe with thee« 

Que: Not for thy Fairy kingdonae. Fairiesaway. 
We (hall chide downerighCjV'Ilongerflayt Bx€9int. 
O^. Well;goethy way.Tbou (halt nocfrom this groue> 
Till I torment thee, for thisiniutv* 
My gentle Pi^i^ come hither : mott remembreft> 
Since once I fat vpon a ptomoncory ^ 
AndheardaMearemaidejOoaDoipluns backe^ 
Vttertng fuch dulcet and hermonlous breathy 
That the rude fea gre we ciuill at her Ibiigi 
And ectaine ftarresihoc madly (rem their SpheareSj 
Toheate the Sea*maid$ muficke« 
JVf»^« I remember^ 

O^.TbatYcrycime^I faw(ba€thoa eould^ft not) 
Flyingbetweene the colde Moone and the earthy 
Gv^all armM : a cenaine afaneherooke 
At a f aire VeftaO^tbroned by we(l» 
And loof'dhis loue-fliaft fmartly/rom hisbowe^ 
As itChouldpearce a hundred thouiand hearca: 
But^Imightfeeyoui^^flfint/ fiery (haft 
Qjiencht in die chad beames of the watiy Moone: 
MdiheiniperiaU Votrcflej^iflSrd oQj 
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A Midfommernightesdreaiiiei 

InmaidcnmeditadoOjfancyfiee. wz 

Yet marktl, where the boltofO^fdl. 

It fell vpoo a little weflerne flower; 

Before^iiiiIkewbite;now purple^vvitbloueswoundj 

AndmaidenseallitjLoueinidlenefle* >tf« 

Fetch meeihat flowre : the herbel (hewedtbeeonce* 

Theiewceof it^on fleepmgeyeliddeslaide. 

Will make or man or woman madly dote^ 

Vpon ihe next liue creature that ic fees. //^ 

Fetch mee this herbe^and be thou here agsune 

Ere the Lemuitbdn can fwimme a league^ 

fn^-Ile putagtfdle^tDudaboutthe ^rtbibfot^mmtttes. 

Obefan. muingoncethisiuice) //^ 

He watch 7i/4»&i, when iheis afleepCj 
And droppe the liquor of it| in her eyes: 
The next thmg then fiie^wakingjlookes vpon 

gle itonLyon^Beare^or Wolfi^ orBidl^ 178 

n medling Monky/ur onbufie Ape j 
She (hall purfiie tr^ with the ibule of Loue. 
And erel takethischarmejfromofher^ht 
f As lean takeit with anothecherbe) wz 

lie makeher JcendervpherPage^tomcei 
But^whocomesheref I am inuifible^ 
And I will ouerheare their conference. 

£»r^Demetrius, lUXtazfaBaifriHgbim * 

Heme, /louetheenoutbcreforepurfuemenoCf 
Where is L//m^,andfidre/rrrarM 
The one He (lay: the other (lay eth me* 
Thou toldft mei they were ftolne vnto thiswood: 
Andherearh 1 ^and wodde^widihithis wood( 190 

Becaufelcannotmeetemy JBmfda. 
Henc^getthegonejandfoOowmeenomore. 

JEr0/.Tott draw mee^you hard hearted Adamant: 
But yetyottdrawnot iron. For my heart 
I$tnieasfiede«Leaueyoa yourpowatodcaw^ 
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A Midibmmernightesdream^ 

AndKhinhaucnopowortofoUowyotk 

I}#i9^.Doe IcntifeyoiifDoeUpcakeyoufairef 
Or rtdierdbelnotinplaineft tntthe, 
TcU youldoeootjDccIcaniiodoueyoof 

flr#it.Andcucn,forthar,dolloucyou,thcmofc: 
I tmyontSfznic\ituid,Demetms, 
The more jroubcatmcc,lWiIl fawnc onyou. 
Vfe me bucasyour Spaniel! : rpurneme^flr&einee, 
NegleAmecJoofe me : onely giue melcaue 
(VDWonbie as I am)cofoUowyou« 
WhatworferpIacccanlbegge,Uiyourlouc 

^And yet, a place rfhigh rdpcct with mee) 
Then tobevfedasyouvfeyourdoggc. 

Dfaif.Tcmptnot,tooaiuch,thehatied of my Ipliitt 

Fori am CvA,vmen I do looke on thee. 

f&&/laidlamCck,whenIlookenotonyou. 

Drjw#. Youdocimpeachyourmodeftie toomuch. 
To Icaue Accitic,and commit your fclfe. 
Into the handsofone that louesy ou notj 
Totruft the opportunitie of nighty 
And the ill counfcU of a defert piace^ 
With the rich wonhofyour virginitie. 
EfiL Your vertue is my priuilcdge : Forthat 
It i$notnight,v^henIdoefeeyottrface. 
Therefore, I thinke, lam not in the night, 
Nordoth thiswoodlacke worldsofcompany* 
For you, in my refpc^arc ail the worlds 
Thenihow canitbcfaide,lam alon^ 
WhenaIltheworldi$here,tolookcoa*mce? 

2)«»r.Ilerunneffomthee,andhidemeinthebrakes, 

Andleaue ihce to the mercy of wilde beaftes. 
i*/. The wildeft hath not fuA ahca^c asvou. 
Runne when you vrill : The flory ^lallbe chaungW: 
j^oB0 flies and Doffme holds thecbafe: 
TneDouepurfuesdieGrifFon: the mildeHinde 

^ C% Make 
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AMidlbmmer nightes dreamc 

Makesfpeedc to catch theTigce* Boocdefle (peede^ 231 

Wbencowtrdifc iHirfucs jtnd valour flics. 
J>emu IwillDocfiaycbyqiie(lions»Letmcgoc: 

Or ifthou foUowe mcc, do not bclcelie^ 

But Khali doc thcc mifchtcfcjia the wood. 235 

Hell^ in thcTcmplc^in the townc^tbe fidde, 

You doe mc mifcbicfc^Fy Dimitrimu 

Your wrongs doe fet a fcandallon tiiy (c3cr 

We caonottightfbrloue ^asmcn may doe; 239 

Wcihouldbc wooVi^and were ootmade towooe. 

Be foOow thee and make a hcauen of heO^ 

To dy vponthehandlloucfowcll* 
O^.Farethce wcUKympb« Ere hedoleauc this groue^ 245 

Thou (bale fly him^aodhe fliallfcekechyloue* 

Haft thou the flowerthererWclcome waodcrett 
£;^#rPucke« 
Pirri^I^ there it is» 
Ob^ I pray thee giue it mee« 247 

I know a banke where the wilde time bio wes^ 

Where Oxltps, and die nodding Violet growes^ 

Quite oucrcanopt'd with lufliious woodbuie ^ 

With iwecte mmke roies^ and with Eglantine; 25/ 

Thereflcepcs7jr/4i9M^fometimcofthenigh^ 

Luld in tfae(e flowersjwith daunces and delight: 

And there the fnake throweshcrenammeldikinne. 

Weed wide enough to wrappe a Fairy in. 255 

And, with the iuycc of tbis^ue ftreakehereyes^ 

And make her fullof hatefidl phanta(ies. 

Take thou fome ofir» and fceke through this grouts 

Aiweete K^hiftum Lady is in loue^ j5p 

With a difdainefiill youth : annoint his eyes* 

Butdocit^whenthenext thing beefpiesy 

May be the Ladie Jhou (halt know the man. 

By the Athenian pxmtxM he hath on^ le^ 

£ffc A it with ibmc carejtbat he may prooue 

More 
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AMidfommcr nightcs drcamew 

MorcfondonhcrjrfienlhevpoDberloucf 
And looke chou mcece me ere the firft Cocke cro we. 
P«,Fcaic not my Lord: your kmuniiuildofi^Exeunt , 

£ififr Tytania QufinepfFdiries^ with bertrahe^ 
Qtiee.Comt, nowaRoundcU^and a Faiiy foogs 
Thenjfor the third pan of a minute hence, 
Sometokiilcankersinthemusk rofebuds. 
Some warre wtbReremife,for their kditen wings, 
Tomake my fmallElue$coatc«,andfomekeepebacke 
The clamorous Owle,that nightly hootcs and wonders 
At our queint fpirlts : Sine me now a fleepet 
Then toyour offices,and let mee rcftt 
Fairies flng^ 
You fpotted Snakes, with doubletongue, 

Thorny Hedgchoggcsbe not feene. 
Newts and b^dewormcsdo no wrong. 
Come not necre our Fairy Qgeene, 
Pbibme/e^mth melody, 
Singinourfwecte Lullaby, 
Lulla,luUa,iuUaby,luUa,luUa,IulUby, 

Neuer harme, nor fpell, nor cbarme. 
Come our iouely lady nigh« 
Sogoodnighr, with lullaby* 

iTKiiWcauineSpideis come not hecre: 
Hence youlong tegdS|rinner$,hencc: 
Beetles blacke approach not neeres 
Worme norfnsuAedoenoofifence* 
5Pi&«&w^/!r withmelody,8cc. 
z^ FsL Hence away :now all is well: 
^ Onealoofe,fiandCendnelL 

£«r#rOberon. 
Ok WhatthoufeeO^whenthoudocftwake, 
Doe it for thy tt ue loue take: 
Loue and langinflb for hisfake. 
Be it Ounce,or Catte, or Bearc, . 

C 3 ^^^9 
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AMid(bmmernightes dreame# 

Pard^or Boare with briftledhmiTi ^ 

Id thy eve chat (hall appeare. 
When thou wak*ft| it is thy deare/ 
Wakej vriienfome vile diit^ isneere. 

Btter Lyfander I ^iw^Hermia. 

Ljif.¥d\ve loue,you fainte, with wandring in the wood: 34 

And rofpeake troth I haue forgot our way. 
Weelereft vs Hifim^^ifyouthinkeitgoodt 
And tany for the corofor of the day« 

Her. Bet it To Ljfandir: finde you out a bedde: 38 

For Ij vpontbisbanke^willreft my head. 

L^Jl One turfe (hall ferue^aspiilo w^ for vs botb^ 
One heart|One bedde, two bofomcs^and one troth* 

Hirr.NaygodZ^/p^^/forniyfake^niydeere 42 

Ly further o^ yet ; doe not lye fo neere< 

Ljf. O take the (enfe^fweete^of my innocence* 
Loue takesthemeaning^in tones conference^ 
I meane that my heart vnt o yours it knit; ^ 

So diat but one heart wee ean make of it: 
Two bofomes interchained with an oatht 
So then two bofbmes^and a (ingle troth. 
Then^by yourfide^no bed-roome me deny: do 

For lying (05 jy^ri»r4jl doe not lye. 

Her. Lj^fiuuUr iiddlcs very prettily. 
Now mucbi>e(hrewe my manners^and my pride^ 
\{HerfMamt9Xitto(zy^Lyf4nier\ycA* 54 

But gentle fricnd^for loue and curte(ie^ 
Ly further oiF^ in humane modefly: 
Such feparationjas may well be faid 

Becomes a vertuous batcbeler^and a maide^ s^ 

So farre be diflant j and good night fweete friend; 
Thy loue nere alter till thy fweete life end» 

£7/ Amenjameii|to that fairepraver ^ fay Ij 
Ana then end life^ when I end loy aity« 
Heere is my bed:fleepe i^ue thee all hisre(t 

With 
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A Midfooimerniglites dfeame. 

J3ir. Withhalfe thatwifti,thc^wlftet8ey«beprcft» 

£Rr«rPacke. 
Ptuk.Thtaagfityxforn&hmitlgaas, 

But uStbeman found I none, 
On whofeeyes Imi^tappraue 
Tbis flowen force in ffirrmsloue* 
Ki^t and filence .Who is heete? 
Weedesof ^«6«w he dodi weare: 
iliisis bee (mymafterfaide^ 
Defpifed the ^f^/^MAMtnaide: 
Andherethc roalden.flce^gfound, 
Ondie danke anddirty ground. 
Ptetwfowle,fliedarftnotlve, 
Neerethislack-lotte,dii8kil-curtefic. 
Chttdc , vpon thy eyesl&rowe 
ASi die powerthis diarmc do* owe: 
Whendiou wak*ft,letlouefotbldde 
Sleepe^is featpntfayeyelidde. 
Soawake,>f»henIamgon: » . 

ForlniuftnowtoOACTW. „, . ^W« 
£wtir Demetrius WHclena mmitig, 
jHe/.Stay;thougihthoukiUmee,fweete DmetriM, 
*D«, I charge thechence,anddoe not haunt meethus 
16&.0,wirtthoadaridii^leatteme?doenotfo, 
lXf.Stay,onthypcriB.-IalonewiUgoc, 
»/,0^am out ofbreatb^ttds fond cfaaTe, 

The more oyptaycr,Aelefleri8roygj»ce, 

Happiei8«rr»««,wherefoereihelie8: 

Forfhehadibleffedjandtttiafliueeyes. 

Howcamehereyc8fobiight?Not vidilaltteaies. 

Iffb^my qres are ofinerwafhtthenhcrs. 

No^tlamasvglyasaBeare: . . 

Forbeaftes thatmeete mcc,iunoe »way,torteare. 

Thcrcfote^o matuaile, though Dmartm 

Doc,a8»inonfter,aymygi«ice,tbus. ^^^ 
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AMiaiommcr mgotes dreanic* 

WhacwtdcedandiUffcmblingglai&^ornifoc^ 
Madkmecotnpare withHimmuLi (pherycyeo/ 
Bvz,vJkolshatTLy/aifder^onAcgtouadf 
Dead»or a deeped I fee no bloody no wotuxi^ 
LjrfimUrJLtyoQliw, good fir awake« 

Xo/TAndninnc dirough firf,IwUlfbriliyrwectc(akc 

That through thy bofomc, makes me fee tby heart. 
Where is Demefrhjf Oh howfit a word 
Is chat vile oame^ to perifli on ony fwordei 
NelVo not %/o>t//r/w/^^iay ootfo. 

Whacdioughhcloueyour/&mw?UriwhatthoMh? 
Yet HermiaRUl louesyou : then be content. 

Lyf.ComtMy9khffm»$4flio : I doerepcni 
The tedious minutes^I with her baue i^nt. 
Not ^m»iis^but^i^msnoue# 
Who will not change a ^uen ibr a dotie? 
The will ofman isby hisreaibo fwafd: 
Andreafenfaiesyou are the iwonhier maide; 
Thingsgrowing arc not ripe, votill their fcafom 
SoLbeit^ young, tiUnowripenottoreafon, 
And toiKhing no w^thenomt of humane skilL 
Reafonbecomes the Mafihall to my will, 
And]eadsmeetoyottreye8;wbereloitlookc 
Loues fIoties,wrttten inlouesrichcAbooke. 

A&A Wherefore wasUotbiskeenemockery borne? 
When,atyoorbands,didldeierttethis(conif 
m not enough, ift iK>tcnough,yonngman, 
Tliatl<fid neuer,nonorneuercan. 
Detente a fiweeleiookefrom Dmamucye^ 
Bmyoumuftfloutmy tnTufficiencyf 

Bttt,fiireyou well r perforce, Imuftconfefle, 
ItboughtyouLoidofmoretrucgcntknefte^ 
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A Midfbmmer nightes dreama 

O^ that a Ladtc, of one man rcftif'd ^ 
Should,ofinocher^chereforebeabiird/ Exh. 

Z^/lShe fees not Hermid . HermUh fleepethou chcte^ 
And ncucr maifl thou come Ljfmdtr nccrc. 
For^as a furfec of the fwcetcft things 
The deepeft loathings tochcflomackebringes: 
Or^ a$ the herefies^tnat men doe leaue^ 
Are hated mofiofthofe i\itj diddecdtie: 
Sothou^myfurfet^andmyberefic^ 
Of all beehated;but tbemoft^of mee; 
And all vltj powers adifeeiieyoiir lotie and migbtt 
To honour HeUthMd to be her knight. Exit. 

Her. Hdpc mce Ljfandn^elpc mee : do thy beft 
To pluck this crawling fcrpcm/rom mvbreft« 
Ay mce,for pittic. What a dreame was here? 
£;;/Wir looke^how I doe quake withfeare. 
Me thoueht^a feipenteate my heart away, 
Andyoaiate fmiiingathiscrueUpray« 
i7/4iw^what,remotfd?i:;jW«',Lord, 
What,outof hearingsgon? Nofound,no word? 
Alackc where ate you? Speaker andifyouheaie; 
Speake^oT all loues. 1 fwoune almoft with feare^ 
No, then I well perceiue.you are not ny : 
Either deathjor yoUjUe finde immediately. JBxtt. 

SntiTihCkmnes. 

jJa/f-Areweeallmetf ^ 

Qutn.?ntfpzt : andheresamaniailcs conuenient place, 
forourrehearfall.Thisgreencplotfliattbcourftage,this 
hauthome brake our tyring houfe,and wee wiU doeit m 
aflioo, as wee will doe it before the Duke. 

VattVeeterQtfixcif 
0«rfi^.Whatfaleftihou,bully,»^r«»? _ 
^r.Thercarcthingsinthis Comedy .ofEytamufWd 
rWJr,thatwillneuerDleafe. FirM,r4«iMr muft draw 
dfw2de,tokinhimfelFe;wWcbtheI^diescannoia^^^^^ 
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A Midfommcr nightcs drc amct 

How aofWere you chacf 
^^Mr^.Bcrlakin^a parious feare. 
fir^r.Ibeleeucjwe tnuft leaue the killings out^when all 
IS done* 

JSai$$ict a vMt ; Ihauc a deuifc to make all welt. Write 
me aPrologue^ and let thcPrologae feeme to (ayiwe wil 
do no harme , with our fwords . and that T^rnmus is not 
Vild indeede : and for die more better affur ance^tel them^ 
that 1 *Pjrdmmi am not Fjr^inms, but Bottom the wcauer: 
this will put them oat of ieare« 

QjjtHi^tWt wee will haue luch a PrcJoguejand if (hall be 
irvritteo in eight and (ix. 

JI#/«Nonnake it two more: let it be written in eight & 
eight. 
Snwt. Will not the ladies be afeard ofthe Lyonf 
S'Mr. I feare it) I promife you* 
"Bof. Mafters^you oughtto confidet widi your felfe^ to 
bring in (^God (htelde vs) a Lyon among Ladies ^is 
amoftdreadfullthing. For there is not a more fearefull 
v^ilde foule then your Lyon liuing : & we ought to looke 
toote« 

Sm. Therfore^ anotherPrologue mufl tel^he is not a Lton« 
BotMvy ryou muft name his name > and halfe his face 
mufl be leene through the Lions necke^ and he himfelfe 
muftfpeakethrough/ayingthuS) or to the famedefe^l; 
Ladies^of fsure Ladics^I would wifliyou^ or! would re- 
queflyou^or I wold intreat you/iot to feare^not to treble: 
mylifeforyours Ifyouthinxel come hither as a Lyon^it 
werepittieofmylife^No:! amnofucb thing.*! am a man 
as other men are:& there indeed^ let him name his name^ 
^ and tell them plainelvhe is 5«a(^tf^jtheIoyner« 

^^.Wellat /hallbe fb ; but there is two hard things: 
that is^ to bring the Moone-light into a chamber : tor you 
VnoyiyTjraimsMAThtfky meetebyMoone-light 
5«.DoththeMo<me inme^thatnight^we play our Play? 
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A Midlbmmernightesdreaine. 

Btf.ACaleiider,aCaInidcnlookctothc AlmaoaclufiiMie 
out Mootie-fiiin^fiode oucMoooe^fhioe* 

Qfdn.YcsAt doth (hine that night. 

Crr< Whythen^tnayyouleaue acaicmentofdie gireat 
chamber window^'wheie iiveplay)open; and the Moooe 
may fhineio atthecafemeot. 

QfiH. I : or els^one onift come io^with a bufli ofthortiSf 
& a iacem^aiid fay he comes to disfigure^ or to |»:efcQt the 
per ion of Moone-fhine.Then^there is another thing ;we 
muA banc a w^ in the great chlbert fotTtr^muf icTbff- 
fy( laies the floty) didtaike through the cninke of a wdtt 
Sm^'^ou can neuer bring hi a "vval.What faVyou Bctt^mt 
S^r. Some man or other muft preient wall: and let him 
haoe (bme{|laftersOr fom lome^orfome rough caft^about 
bim.to (igmfie wall ; or let htm boldehis fingers thus:and 
through diatcrany^ fliall P/rdnmi and Ti&^whiil 

Quin* Ifthatmay be,then all is welLCmne^ fit downe e» 
uery mothers fonne^ and rebcrreyourparts./^r«/Rr/vj^yoa 
beginne : when you haue Ipokeoyour fpeecbj enter into 
that Brake, and fo eucry one accordbg to his cue» 

EfUirlRohiXi 
iS^.Whatheinpenhomefpunnes hauc we fwaggringher^ 
So neere the Cradle of the Fairy Qgeene? 
Whatia play toward? tie be an Auditor^ 
An A^or to perhappes^lf I leecaufe, 

Qt^, Speake /y4mKr 1 7%r[I)^ftandrorth. 

Ptra^ Tbifij the flowers of odious f auonrs fweetea 

jC^MSRr.Odoursjodorous. 

/^. Odours fauours fweete« 
Soliadi thy breath^my deareft Ttiffy dcBXC^ 
But harke^ a vdce : flay thou but beere a whitcj 
Andby andbyl wiUtoiheeanpeare* Exit» 

Qgbt, A ftranger/y4airi^/,menereplsyedheert« 

Tlyf. Muft Ifpeaxenowf 
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AMidfoinmeriiighcesdreame. 

j0i0R^lai«nymuftyou«Foryou niiiftYndcr(lad,hcgoe8 
buctoice anoyfc>tbsu;bebeardjaiidtstO€0ineag8tiie^ 

Tbjf^ Moft radianc P/mmy^moftlilUe white oTiicwc^ 
OfcoloisrHkedieredrore»on criutnphantbiycrj 
Moft brisky luucnall^andeekc moAlouely lewe, 
Astttie ascruefthorie, thatyct would neuef tyre^ 
lie meete thee PymmmjktNimiiit toumbe. 

Qjm.Nmm toumbeynan. Why fyou mud oot (beake 
That yet.Thatyou anlWere to Arr40y«i. You fpeaxe 
Al your part at oiice9Cue9jaod|au«i^4»iMrjeiitenyourctte 
ispaft .* It k^ neoer tire. 

7i^/.0>af trueastrueftborftjtbatyet would neuertyic. 

7>.If 1 wei«faire,7W*y>I were ondy thine, 

^irf«,OiiioDftrou$A>(lraDgc/WeacehauatedIVaynia« 
flers fly inaften:helpe. 

Roh. Ik foUow you t UeleadeyouaboutaRound^ 
Hiroughbogg^^ through bufli^ through brake^ through 
SometimeaborieUebe^fometiaieabouQdf 0>iyen 
Ahoggejaheadelei&Beare^fometitne a fier> 
And netgh,and barke^aod erunt> and rore^and bume, 
Likehorfe^hound^hogge^ bear^fireiat euery tutne. £v«r« 

3«rr.Whydoethey ruone awayf Thisisa knaueiy of 
^em to make mee afeard» £if #rSnowte» 

5auO&r»0i»)thou art chaiuigVL What doITeeootbee? 

^tfi«Wbatdoeyottiee/ You fee an Afle headdfyour 
owne#Do youf 

JEiyffr Quince* (Exii. 

Qm9$ BIefletbee7tf//aay,bleffethee.ThouarttifaIated. 
B0t^ I fee thdr knauery^Tbis isto make an affe oFmeejto 
fright meiif they could:but I wil not flitre fiom this place 
do what they can . I will walke vp and downe hecre^ and 
^11 fing that they fliall heare I am not afraide^ ^ 

The Woofell cock^ fo blacke (rf'hewcj 
With Orange tawny biil» 

The 
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AMidfoinnier nigbtes dreame* 

TheThroftlcyWithhis notefotnic^ 

The Wrcnj vritb Ikcle quill« 
TjtMtis^ What AngeMvnketmcfroniniy flowtybcdf 
9«r«Thcl7n€h J the Sptrrowe^aod tbc Ltrkej 

The plaiolbf^Cuckowgrty: 

Wbofe oote^ll many a man <lolb mailce> 

Aoddaresnotanfwcre^nay^ 

For iodeedeiwbo would m fait wit to fo foolUh a iMrde? 

Whowouldgiueabirdthelyjthottghheeciy Cuckowj 

Deuerfo? 

7^4. t pr^ chee»gentle monall, fing againe* 
Myneeareis much enamoured of thy note: 
So is nnne cyeemhralkd to thy fliape. 
And thy faire tettues rorce(pcrforce jklotb moouemee^ 
On thefirft viewe tofay^to iwearcjllouecbee. 

S^ir.Meethinbmiftrefle^youihouldhatte little rea(bn 
fortbat. Andyet> to fay the truths reafon and loue keepe 
fittte company togc th«:,now a d^cs^The more the pktty^ 
thatfomehoneft neighbounifviU not make diem fiiends* 
Nay 1 can glceke,vpon occafion. 

TyM, Thou ait as wife^as thou art beautifuIL 

3m» Notfonekber.butif Ihadwitenotigbtogetottt 
orthtswoodjhaueenoughto feme mine owecume. 

3V4 Out ofthis wood^ doe not defire to goe: 
Thouflialtremainehere,wbetberthouwiltorna» 
1 amafpirttyofnocommonratet 
The Sommcr,ftiIl > doth tend vpon my Rate, 
And I doe k>uc thee .• therefore goe with mec. 
He giue theeFairies to attend ooihect 
And they ihallfetchtheelewels^fromtbedecp^ 
And fing,whUe thou, on prcfled Oowersydoftfleepe: 
And I wiU purge thy mortall gr ofleneffe fo, 
Thacthou(hart,likcanaye7lpirit,goe. 
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A MiaiommeiiMgntes dreamer 

F4/r^A Readic:and I^ and I^ andl* Where fhaU we goe? 
7ir4.Bckinde ftodcuneoitttpchisgendeinanji 
Hop ill his walkes^ and garobole in his eyes, 
FeedehiniwitbApricocks»andDewbeiTieS| 
With purple Grapes, grccnc figges, and Mulberries, 
Thehonyba^es ftealefromthehumbleBeeSy 
Andfornigbc tapers,croppe their waxen thighes. 
And light them a^t the fiery Glowe-wormes eyes^ 
To hatie my loue to bedde, and to arife. 
And pluck the wings, from painted Brnterfiies, 
To fanne the Moone-beames from his fleeping cyes^ 
Kod to him Elues, and doe him curtedes, 

2» F4M. Hailemoctallyhaile* 

^.F4iHaae. 

jJF4#«Haile. 

£ot* I cry your worfiiips mercy^ hartily : I befeechyour 
worfiuppesnamet 

Btff. I fhalt deHre you ofmore acquatntance^good ma- 
Ret ati»ft: if I cut my finger, Ifhall make bolde with 
you» Your name honeftgemlcmanf 

BatAptzy joucommead meetomiQreOeS^dfiyyout 
tnother,andtoma(lerFr^^yourfather, Good mafter 
Vfufi^i^me^lttiiildehte you ofmore acquaintance^^ 
to. Your name I befecch you firf 
Mifi. Muftardfi€de. 

Bot. GoodaaRet Jl^kfisr^ide^l know your patience 
well^ That famecowardly^gyantlikesOx-'beefe bach de* 
nourd many a gentleman ofyour houfc* I promi/e you , 
yourkindred hath made myeyes water^erenow. Idefire 
you moreacquatntance,good tm&et MufiardfeeJli . 

TitM. Come waite vpon him : leade him to my bower* 
The Moone, me thinkes^lookes with a warty e^ei 
And whenfhee weepes^weepeseue^littleflowet* 

Lamen. 
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AMidfbmmernightes dreame* 

Ltmcnctoe fome enforced chaftide. 
Ty vp my buecs tongue» bring him (ilencly €:ut. 
Emer KmgpfHmti^ani%,c!tiiTi goodfellow* 

Ot^ I vronder '\{T$tm$Uhe awak't; 
Thenwhatitwas^ihat nextcameinhereye. 
Which flic muft dote on^ in extreamitie. 
Here comes my mcflenger.Hownow^roadrpific? 
What nighcruienow about this haunted grouef 

Pack^l/ly miflrefle with a monfterisinlouc, 
Ncere to her dofc and confecrated bowen 
While (he was in her duII^andCkepinghower^ 
Actewof pacches^rude Mechanicalsj 
That workeforbread^vpon Atbtman ftallesj 
Were met together to rchearfc a plav^ 
Intended for great 72wf/2iv/nuptiaUday: 
The (halloweft thickskione^ofthat barraine (brt^ 
Who ^^Mvi^prefemedj in their fporr^ 
Forfooke his Scene^ and entredin a brake^ 
When I did him at thi'saduantage take: 
AnAflBss nole I fixed onhishead* 
Anon his TbilbiemnRht anfweredj 
And forth my Minnickcomes^When they him fpyj 
Aswildegee(e)thatthe creeping Foukreye^ 
Or ruflet pated cboughes, many in fort 

Syfing^and cawing^at die gunnes report^ 
uer memfelues^and madly fweepe the sky: 
So^ at bis (ight^away his fello wes fly, 
And at our itampe^here ore and ore ^one fallcs: 
He murther cryes^ and helpe from Athens cats 
Thdrfenfe^thus wedce^loft with their feares^thusflrong 
Made fcnfelefTe thingsbegin to doe them wrong 
Forjbriers and thornes> at %eir apparell^fhatch: 
fome (leeues^ fome hat^ from veelders^all things catch% 
I led them on^in this difbaAedfeare, 
AQdleftfweete?7n(fl»» tranflatcd there: 
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n miuiuuimer nigntes areamci 

When in chat mdmmt (fo it came to pafle^ 
9)f4M»«tf wtk^ tndfiraighc way loird an Aflfc 

O^^ThisfaUesoutbttter^thcnlcould deuifet 
Buchaftthouyct latcht xiiCAthimaMtyts^ 
Widi che bnie iatccjas 1 did bid thee doe? 

JEi^. I tookehim fleepiogf that is finUht to) 
And the t^tben^m woman^by bis fide; 
That when he wakY^of force Oe muA be ey*d. 
£j7r#r Demetrius4M^Hermia» 

Oh^ Stand cIore:diisss the (mitjithatUm. 

M. This is the womambutnot this the man* 

Vemet.Oyriiy rebuke you him^at loueayou fo? 
Lay breath fobitter^onyourbitterfoet 

HtrMoyiX butchide:butl£hould v&theewoife^ 
Pot fhoi^ I feare)haftghicnme caufetocurfe* 
If thou haft flaine Ljpmdir^\n his decpq (co» 

Being ore ftiooeainbbodyplooge in dicdcepej&kiUmee 

The Sunn e was not ib true irnto tlie d^y 

As hee to niee« Would bee haue fiollen away^ 

Row deeping HmnMllt btluiic, as foone. 

This wfaofcearth may bebor*dj and that the Moone 

May through the Center creepe, and(bdi/pieafe 

Bcrbrotbers noonetide^withtfa'^jif^sir/« 

R cannotbe»butthouhaflmurdredhim. 

So ftiouldamQrthererlookc;lbdead,rogrimme# 

®#«i. SoAouIdthemiirthcredlookc^dfofliould/, 
Pearftthfough the heart,wjthyourfterne cruelty^ 
YetyoH,themurtherer,bokcasbrigbt,aacleew, 
As yoaiktrinm^ in her glimmering Tpheare. 

ller^ VVhtuOiistomy fyfimdtrf Whtxchhttf 
Ah good DtmitriMt, wilt thou glue him meef 

IDm^.lhad rather gjuehiscarcafle to myhoudds. 
/rmOutdog,outcurre;thottdriu'ftme pafttheboundf 
Of maidens oadenct^ Haft thou Oaine him thenf 
Hcocefbtdhoeneuer numbtcd among men« 
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A Midfommeriiigiitescireame* 

O^ofice tellcruetcell tnic^cuenfor myfake: 

Durfi thou haticlookt vpon bim^bcing awakcf 

AncJnaSrooukiiammjtoinc^^ 

Could not a worme^n Adder do (o much? 

An Adder did ik: For with doublertongue 

Then chync(thou foftnt) neoer Adder mti^« 

2)#jm. Youipendeyoiirpafnon»onamiiprird mood: 
J am notguilnr ofL7^^M^/bIoode: 
Norbbedeade^foroughcchatlcantelL 

/fo*. I pray thee^tdl mee chen^tbac he is welL 

X>r« And if I cotdd^wbat (bould I get therefore/ 

Her. A priuiledgepeuerto fee mee more: 
And from thv bated prefence pare I ; fee me no morq 
Whether be oe dead orna Ex^. 

Dime. Thereis no foUowingherio this fierce vaine* 
Heerethereibre/or a whil^I will rcmaine. 
Soibrrowea heatrinefle doth beauiergrowe* 
For debt that bankrout flippe doth fbrro w owes 
Which nowinfomeffightmea/uretcurill pay; 
Ifforhistenderhertlmakelbmeft^^ tyJoUHc. 

O^. What baft thou done?Thouhaft midaken quite^ 
Andlaidtheloueiuice onfometrue loues fight, 
Ofthy mlfprifionymuft perforce enfue 
Some trueloue tumd^ and not afalfe tumd true, 

i:0^i.Thenfate orerules>dutonemanholdingtrotbj 
A million faile. confounding oath on oath^ 

Ot. About the woodjgoe fwifterthen the vrinde^ 
And HetiMoiAtbtm looke thon finde. 
aU fancy fickeffieisand paleofcheerey 
Withfighesof loue, that coftidiefrefliblooddeare« 
By fome illufion fee thou bring bee here: 
Becharmehiseyes^againftihedoe appeareg 

^^«Igoe^Igoe» looke how I goe« 
Swifter then arrow^ from the 74rr4r/ bowe » 



O^.Flower ofthis purple dy» 
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A Miaiommer nigntesdreamct 

Hit with d^dsztditty, 
Sinke ID appleo^b^ eyCji 
When his louc he dbtn efjpyj 
I^c her fhine as gloriouuy 
As thtVltaut ofcbe sW. 
When ebon waMl^ifflie bebf j 
Bcgge ofher; for remedy. 

JEvx/fPtick. 

TWrJt Captaineofour Faicybaad^ 
HtUft0 is beete at hande^ 
And the youth^ miftooke by mee^ 
Pleading fora loners fee 
Shall wee their (bnd ps^;eant fee? 
Lord9wbatfoolesthefeinortalsbee/ 

O^^Standafide.Tbe noyfe^cbey make^ 
Will caufe Dtmetrimt to awake* 

Fm Then will twoj at once^wooe oner 
Tbacoiuft needesbe fport alone. 
And tbofe things do beft pleafe mee^ 
That befaUprepoftVoufly. 

£v/rrLyfander^4M/HeIeaa« 

2^;^ Why {houUyou tbink^thatlibould wooeinfcome? 
Scome^ and deriHon ^ neuer come in teares. 
Looke wheal vow^Iweepe : androwesibbomej 
In dieir oatiidtie allcrutb appeares» 
How can thefe things^in mec^feeme (come to you? 
Bearine the badge of faith to prooue them true« 

Hif^ You doe aduance your cunnings more, and more^ 
When trueth killes truth, 6 diuelifli hdy fray/ 
Thefe Yowes are iXmarM/^ WiUyougiueherore? 
Weigh oathjwithoathiandyou willnothlng waigh. 
Yaurvowestoher>andmee(^putiatwo(cales^ 
Willeuen weigh:andbothaslightas tales« 
l^f. Ihadnoiudgemenr,wnentoherIiwore. 
J9!pi!iKornone^inniynunde^nowyottgiueberore« 

tjf. 



iq6 



//4 



US 



126 



ty> 



'34 



Digitized by 



Google 



u 



lU.Ji. 



w 



A Midfbmmerolglitesdbeamc. 

Z^y^ l^^Mrf/i^loueshcnandhcIouesnotyotu 
iDfi9f#. O Hr/#iy^ soddetTe, nymphfpcrfe A diuinc^ 
To whar^my louc^ mail I compare thbc eync/ 
Cbriftall is muddy.O> how ripe^ in fbowtj 
Thylippcsicbofckiflling cbcrrics^cefiipdnggrowe/ 
That pure coniealed miice^hi^ Tdwrm biow^ 
Fand wich che£a({eme winde^ tumei to a crowe^ 
WhenthouhoidftvpcbyhandtO lecroekiflTe 
This Priocefle of pure wbite^thisfeale ofbliflc* 

fi^r/.O fpidst/O helUI fee^you all arebcnc 
To fet againft mee^ for y our raerrimenc^ 
If you were ctuill^ andkaewcurcefie^ 
Tou would not doe mee thus much tohjry* 
Canyou not hate mee^aslknowyoudoe» 
Bucyou mudioyne^in fouIes> to mocke meetof 
If you wcrcmcn^asmenvouarcinfhowej 
You wottldnot vfe a gentle Lady fo; 
Tovowe» andfweare,and(liperpraife my parts^ 
When I am fiirc ^y ou hate mee with your hearts^ 
YoubothareRiuals,andioue^4!>mi4} 
And now both Riualles^ to mock Hclnuu 
A trim exploit^ a manty enterpriie^ 
Toconiure teares vp^tn apooremaideaeyest 
With yourderifion None^of noble fort^ 
Would fo offend a vb:gine3and extort 
Apoore foutespatience^alltomakeyoufporc 

Lffipfd^ You are vnkindcj Demnrim : oenot fo« 
Foryouloue f/^r/vi^tthisyou know iknow 
Andheare^ widi all good wiU,wtth allmy hearty 
In H#rMr/4:f loue lyeeldeyou vp my pam 
Andyours oiHiUnn^ to meebeooeath: 
Whom I doe loue^ and will do tiU my death* 

HifANeuer did mockers waftemore icHe breath« 

7>im.Lypmdirjlict^ thy filrrffitf^;! vviQnone* 
Iferelloiraber^atttbatloueisgone* 
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AMidlommer nightes dreame* 

My heart^hcrybuc as gueftwiCc , foiounid: 
And DOW loHtUn ^ is it home rccumd^ 
There lorcmainc* 
L^y; //r/^*, it b notfo. 

l5<i»^«DiTparage notthe^thj thou doft not knowj 
Lead to ihy perill> thou aby it dcare. 
Looke where thy loue comes r yonder is thy deare# 
fxnr^r Hermia* 
JF&r. Darke mghr^that from the eye, his function takes. 
The eare more quidke of apprcheohon makes* 
Wherein it doth impaire the feeing fenfe. 
It paycs che hearing double recompence. 
Thou art not^by my ne eye, LjfanairfomAi 
Mine eare^I thanke it^brough t me to thy found. 
But why^vnkiadiy ,didft thou leaue mee fo? 

Lj(* Why fhould he (}ay,whom loue doth pteflc to go? 
/T^r.What loue could prcfle Ljifattder, from my (ide? 
Ljf, Lyf4ndcrs Ioue(that would notlccliim bide) 
Faire Helena ? who more engiids the night 
Then all yon fiery oes, and eyes of light. 
Why feek*fl thou mefCouId not this make tbeeknoWj 
The hate I bare thee, made mee leaue thee (o^ 
Airr. Youipeakenotasyou thinkc: It cannot beet 
Hel, Lo : ihe is one of this confederacy* 
Now I percetue^they haue conioynd all three. 
To fafliion thisfalfe iport, in (pight of mee« 
Iniurious Hermiay moft vngratefui! maide, 
Haue you conipir'd^haue you with thefe contriu^d 
To baite mee^with chisfoule deridon? 
Is all che counfell that we two haue ihar^df 
The /iflers vowes^the bowers that we haue fpentj 
When we haue chid the baflie footed dme^ 
For paning vs; O , is alt forgotf 
Allfchooldaics friendftiippe^childbood innpeence? 
YVee,//!rr;v#4^1iketwo artificial) gods^ 
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AMidfommer nightesdreame. 

Hauc with our needles, created both one flower^ 
Bothonone fampler^ (ictingononeculhion^ 
Both watbUng of one fong^ both in one key; 
AS if our hands^our fides^ voyces,and mindes 
Had bin incorporate. So wee gre we together^ 
Like to a double cherry^ feeming parted; 
Bucyet an vnion in partition^ 
Twolouely berries moulded on one flemme: 
So with two feemingbodies^uc one hearty 
Two of the firft life coats in heraldry^^ 
Due but to one^and crowned with one creaft* 
And will you rent our auncient loue aiiinder^ 
Toioyne withmen^infconungyourpoorcfricndf 
Icis not friendly 9 tis not maidenly* 
Ourfex^aswellaslj mav chide you for itj 
Though 1 alone doefele the iniury. 

Her. I am amazed at your words: 
I (ccmeyounot*ltieemesthatyou(cornc mee^ 

Hei.Hmeyou notCttLjffand^r^zsin fcocne^ 
TofoUowmee, andpraiie nr^ eyes andface} 
And made your other loue^ Demttrius 
(Who euen but now did fpume mee with his foote) 
To call mee goddeflfe^ny mphj diuine^and rare, 
Pretiousceleftiall?VVhcreforefpcakeshcthis> 
To her behatcs? And wherfbre doth Lyfoniet 
Deny your louef'lb rich within bis foule) 
And tender mee(fbrfooth^afieAion> 
Butby your fetdng on^by yourconfent? 
Whatjthough 1 be not fo in grace asyou, 
Sohung vpon with louc/ofortunate? 
(Butmiferable moft^ to loue vnlou'd ) 
Thisyou(houId pittie^rather thendclpife. 

/&rJ vnderHand not^whatyou mcane by this, 

HeLlioc Perfeucr,countertait fad lookcs: 
Make mouthc$vponmce,whenhumqmy back: 

E* Wuikc 
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AMiclibnunernightes dreame# 

Winkeeachac ocber^IiDldechefweecceicaftvp^ 
This fporc well carrtedy (hall bee chronicled* 
If you hauc any pitty^grace^or manners. 
You would notmakemecruchanar^ument:. 
Bucfareye well: ctspartty my owneuulc: 
Whichdeach^orabfencefoonefliall remedy. 

Lyf.Suy^gtntleHtleM : heare my excuie^ 
My louejmy life3 my foule^ faire HiUns. 

wl.Oexcclkni! 

Hmn^ Sweete, doe not fcorne her (6^ 

7)emA{ (he camiot entreats 1 can compelU 

X^/TThottcaaft compell no more, then (he intreat« 
Thytbreatshauenomoreftrcngtbthen herweakepraife* 
H^&M^loue thee^by my life Idoe: 
Jfweare by that whichlwiUIoofeforthee; 
Toproouehimfaire^chatfaiesllouethee not* 
Dem. I fay,! loue thee more then he can do. 
Zy/Jfthoufay (b,withdrawe,andprooue it ro» 
2>^iRr.Qi!ickcomc* 
nir^ljfinder;whtttto tends all this? 
ir/f* Away, you Ethwp^ 
2)tfJW.No,iiosheelc ,^« 

Seeme tobreakeloofc : take on as you would folloM^ 
But yet come not* You arc a tame man^o. , 

lyf Hang of thoucat, thou bur : vie thing let loofe; 
QrlwilKhakcthecfrom mee,likc a fcrpent. 

H^-Why are you gtowncfo rudcf What change is this, 
Sweetelouef 

Lyf. Thy louef Out tawny tartar^ out: 
Out loathed medcine : 6 hated potion hence. 

HmOoe y ou not ieaAf 

H#/, Yes(ootb •. andfo doe you. 

fyflDemarius^l wUl keepc my word,with thee. 

Dm. I would 1 had your bond. For I perceiue, 
A wcakebond holds you. lie not uuflyour word. 
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A ^4]dfbInInernightes dreame. 

Z^/Wbatf(houldlhiircherjftrikc her^kiil her dead? 

Although 1 hateherjIlenochamieher(o« 

mr» Whtt?Canyou do megrcater haimejChen hate? 

Hate mee> whercforefO me ^ what ne wes^roy louc/ 

Am not I HrriRM^? Atenot you LjfimAiti 

I am as faire now, asl was ere wnile. 

Since night^youWd mee; yet fince nigh^ youleft mee^ 

Wbythen^youlefimee (6 the gods forbid) 

Ineamefi^Oiallirayf 

£7/ 1 , by my life: 

Andneuer didde(iretoleetheemore# 
Thefore be out of hope^ of quefiion>of doubts 
Be cenaine : nothing truer : tis no ieaft 
TbatI doebatetheejandIoueHtf/f#M* 

mr.O mee^you iuegler^you canker bloflbmej 
Youtheefe ofloue ; what^haueyoucomeby nighc^ 
And Holne my louesbeart^from himf 

iKAFine^Ifaith« 
Haueyou nomodefiy^nomaidenfiiame^ 
Notoucbofbalhfulnede? Whar^will youceare 
Impatient anfweres^from my gentle tongite? 
Fy^j you counteifait^ you puppet^you* 

WT. Puppetf Why fof I j that way goes die game^ 
Now I perceiue that (he hath made compare^ 
Bee weene our fiaturesj (he had) vr^d her height^ 
And with her perfonase, her tail perfonage^ 
Her heightCforiboth)me hath preuaild with Unu 
And areyou growne fo high in cus efteeme> 
Becaufel am (b dwarfifli and folowe? 
Howlowe am 1 ,thou painted May*pole?Speake: 
HOW lowe am I flam not yet fo lowe^ 
But that my nailescan reach vnto thine eyes* 

wU I pray you> though you modce me;gen(leman^ 
Let her not nurt me^ I was never curft: 
I baue no aft at allin fhrewifluiefles 

E4 J 



Digitized by 



Google 



99 



m.ij. 



4t A iVAA^MWAAlA&lVA M'gUiWftUACJtUIC* 

I am a right maid/or iw Gowacdize: 
Let her not arike mee.You perbaps.inay Ainkc. 
Bccaufcftc isfomethinglowcrthenmyfclft. 
That 1 can match her« 
IfifnLowerf harkc a|;aine. 

«p/. Good flirrw/^do not be fo bitter with mce 
I eucraciofedidloueyou Hermia, * 

Did cucrkccpcyourcounfds^per wongd yom 
Sauethatinioae^yntoZ>ri»fiy/>tf, 
I tould him ofyour fteakh vnto thii wood. 
Hcfdlowcdyoui for ioue^ I followed him. 
Buthe baihchid mehencc,andibrcamcdmec 
To ftrikc mee^lpitme mee;nay lokiU mee to^ 
And now^lb you will letme quiet goc^ 
To vf/i&f»/^ I bearemy feUybacke^ 
AndfoUow you nofurther« Let me goe« 
Youfeehow funple^ and how fend! am, 

/&r«».Why? get you gon. Who jflcbat hindcwyou? 
Hel. Afoolifliheart^thatlleauchcre behindt 

Htl yViHi Demetrius. 

Lyf.ht notafraid:Qie£halInotharmethec jy^i^^ 

go»ftNofe:ijbeflialInot,thougbyoutakcherpart. 

Mtfi:o,whenihci$angty,flieiakeeneandfljrewd. 
Sbewa«a7i»cn,when(hcwenttofchooIc: 
Andthoughflie bebutlirtle^ffieisfierce. 

/Brr.Littleagainef Nothingbutlowandlittlef 
Why wiUyou fufier her to floute me thus? 
Let me come to her. 

Lr/TGctyou gon^you dwarfe; 

YouiwAwttiw,ofhindringknotgra(re,madtt 
You bead, you acome. 

2>^x»r»You are too officbus^ 

In herbehalfe^tbat fcomesyourieruices. 

LethcraIone;fpeakenotoffl>jfaw^ 

Take 
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A Midibnimerniglitesdreame. 

Takenoihcrpart . For ifthoudoft intend 
Neuer To little (hewconoue to her. 
Thou {halt abyit« 

i^/^Now (heholdes me not: 
Now follow^ if thou dat1ft,to try vrhoferight^ 
Ofchine or mine^is moft in Htltfuf* 

Dewe. Follow? Nay:llc go with thcc, checke by iowkt 

wr. You, mlftieffe^l this coyle isiongofyou. 
Nay:goenotbacke. 

wL I will not truft you J^ 
Norlonger ftay in your curd company* 
Your hands,than mine^arc quicker for a fray: 
My Icggcs are longer tbough^to runnc away. 

Mr^ I am ama!£*d, and mow not what to fay* Exeuift^ 

Ot^ Tbisis thy negligence; ftillthou miftak'ftj 
Orelfecommitftthyknaueries wllfiJly- 

Pivri^.Beleeue mee^kingoffhadowes^Imiftooke* 
Did not you tell mecilfhoud knowtheman. 
By the Athenian ^zxramxs^ he had on? 
And/ofarreblamclefle proouesmy entcrpdlc. 
That Ihauc nointed an ^themant tycz: 
And fo farrc am I glad^itfodid fort/ 
As this thdr iangling I cftceme a fport. 

OA^Thoufeeft, tbefcloucrsfeekc a placetofightj 
Hy therefore £^#/y>ouercaft the mghtj 
The ftatry welkin coucr thou anon. 
With drooping fogge asblacke as Acb€r9n^ 
Andlead thefe ceafly Riualsfo aftray. 
As one come not within anotiiers w^. 
Like to tyfaniers fometimc frame thy tongue: 
Then flirreD^//r/JWVp,wiih bitter wrong: 
Andfometimeraile thou like Demetrittn 
Andfromeachother,|ookeAouleadthcmthu$j 
Tilloretheirbrowe$,death.countcrfiuting,flcepe, 
Withkadcnles$,andBattywingsdodiaeepe: 

f iiicn 
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A Mldfommer nightes dreamei 

TheD cruih (his hearbe into Lyfimditt eyq 
Whofe liquor hath this vmuous propercyy 
To take ftom thenc c all errour>with bis mighty 
And makchtscyebabroale with wonted n^gfi^ 
V/ben they ocxc wakc^all this derifion 
Shallfeemea drcame^and fruitdefle vifioo» 
Andbacketo ^/ibf/«r (hall the loucrs wend^ 
With leagMe^whofe dace^till death fliall tieuer end^ 
V/hiles I> m thitafEiire^doe thee imployy 
Iletomy Q^eeneandbegher/MAitfirboyi 
And then I will her charmed eye releafe 
From monfters viewe^and allthinesfhaUbcpeace; 
Pmkf MyFaietyLord^diismiift bedonewithhafle. 
Fornightsfwift Uragoos cutthe doudsfuUfafl^ 
And ronderfluoea ^^ymir harbinger: 
AtimQfeapproacH>Ghofts ^wandringhereandtherei 
Tro<^ bomctoQiurchyardsidamnedfpirlts aHj 
That in erode waies and floods haueburiall^ 
Already to their wormy beds are gone: 
Forfnreleaft day fliouldlooke their fliameavpoDf 
Thnr wilfiiUy themTelnes eadle from lights 
Anamuftforayeconfortwithblackteowednighti 

Offr^ But we arefphitsof anotheribrr^ 
I^with the mornings loue^ haueoftmade fport^ 
And like a forrefier^ the groues may tread 
Euen till the Eaftemegate all fiery red, 
Openinj^onAVp^iMrfWithfuieblefledbeameSt 
Tumes^toyenowgolde^bisfakgreene flreames; 
But notwiftamfing, nafte, make no dday: 
We may efied this bufinefle, yet ere day« 
Par.Vp 8cdown,yp & dowuii will lead them vp & down, 
lamfeardin Add & town^GS^^ifojlead themvp 8c downe* 
Here comes one« Bnn Ly fander. 

JLfpNhttt art thou^proud DimHrmsl^i^tTk thou now^ 
Xfih HereviUaine^drawne&ready.vniereartthou? 
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A Midfomfflernigntesdreame* 

fyf. I will be with cbee ftraighc 

iZ^. Follow me dieti to plainer gcouQd# 

Efff^ Demecriust 
X>^iivr« £^ySm^j (peake againet 
Thou nioaway^thott coward* arcthoufled? 
Sp^einfome bu(KWheredoeftdiou hide thy head/ 
^o^tThou coward arc thou bn^og^to the ftarresy 
Telling thebufliea that thoulookiliorwarrei^ 
Andwiltnocconicf Come recreanr^comethouchilde| 
lie ^ippe thee with aroddeiieisdefil'd9 
That drawes a fword on thee> 

l>#«Yea>art thou there? 
Rp. Follow my voice: weele try no manhood here* E^eitt* 

LjfMt goes before mej and ftill daces me om 
When I come where hecalles>thenheisgon. 
The viilaineis much liditer hed*d then% 
Ifollowcdfaft;butfaftethedidfly; 
That fallen am I in darke y neauen way^ 
Andhere will reft me« Come thou gentle day« 
For ifbut once^ thou ihewe me thy gray lights 
lie finde Demitrha^md reoenge this (pight • 
Robin^tfmfDemetrius. 
iP^/«ao»ho^o:Coward,why comft thou not? 
JD^Mir. Abide me^if thou darfl^For well I wot j 
Thou runfi before mecyihiftmg euery place^ 
And dafftnot ftand^ norlookeme in the facc^ 
Where art thou nov^ 
JE^^. Come hither/ lam here • 
2>^.Nay then thou mockft me^Thoufliat buy diisdear^ 
Ifeuer Ithy face by daylightfee« 
Now, goe thy way Bumnefle conftraineth mee^ 
To meafure^out my length^on this cold bedx 
By dales approach lookc to be rifited* 

JS«f^ Helena. 
J9>/r.Oweaiynigh^ Oiongandtediousnighti 

F% Abate 
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Abatethyhoures^fhinecomforts^fromihe caA; 
Thar I may backc to Athtns^ day light) 
From thcie chac my poo re company oeteA: 
And Heepe^t hat fomccimcs ftiuts vp Ibrrowes eye, 
Steale mce a while from mine owne companies Slti^f. 

iitf^/YccbittchreePComeonemorc^ 
Two ofbochkindes makes vp fower* 
Heart YheecorocSj curd and fadde. 
Cii(|p/it/ is a knauiih ladde^ 
Tbuscomakcpoorefemales madde» 

H#r« Neuer fo weary^neuer fo in woe. 
Bedabbled with the deaw^and tome with briers: 
lean no further crawle, no further goe: 
My legges can keepe no pafe with my dcHces^ 
Here will 1 reft mee, till the breake of dayt 
Heauens (hicldeI./)Sfiri&r,iftheymeane a fray* 

tioh^ On the ground^fleepe found: 
lie applv your eye, gentle louer, remedy. 
When thou wakn, thou tak'fl: 
True delight, in the fight, of thy former ladies eye: 
And the country prouerbe knowne^ 
That euery roan fhould take his owne. 
In your waking Chall be fliowen^ 
Zri^^fballhaueM: nought fliall goe ill: 
The man (hall haue his mare agaui>& all (hall be well» 
Enttr QHeeneofVi\wti^4niQor9ne^4Mdl^iknt%i09fi 

7#M. Come Ht thee downeyponthisflowty bed. 
While 1 thy amiable cheekcs doecoy^ 
And ftick musk rofes in thy fleekefmootbhead^ 
And kifTe thy faire large eares,my gentle ioy^ 

C/i^aw.Whcre's Pedfe-bhfomei 

Tir4,Ready, 

G/bir.Saatehmy heade^P^^yi-^Aj^^.Wher'sMoun* 
^xcmCobwibi C^^Ready^ 

Clo. 
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weawnTinyourhand.andTcaimcatedhipt Humble Bee, 
onthctopiiofatbiftlc:andgoodMounJieur.bri»gmee 
t?ehonybagge.Docnotfretycurfclfe.oomuch, .n the 
aaon,LunW:andgoodMounfieuthaueacare,ihc 

flowco^ihahonibag /jj»»«r» Where'* Mouoficut^-/"- 

tardfiedef 

/» f* J* 

/7(»!Giuemeyourneafe,Moanueur.34i!/?WyJ*i^Pr^^ 
youjleaue your cu«fie,good Moonficur, 
c;K«»/?.what'$yourwUi? . , ^ i _ 

C/(» Nothinggood Moanfwur,butto hdpcC«ualery 
C«^w*W*,tofcratch. I inuft to the Barbers ,Mounfiear, 
For me thinkcs I am maruaUes hairy about the face, Andl 
amfuchatender Affe, ifmy hairedoebut ucklemee.I 

tnuftfcratch. . . _ ./•— ^ 

77M.What,w'iltihouhcarefomemufique, my fweete 

CU. Ihaueateafonablegoodearcin mufique.Lets 

haue the tongS) and the bones. 

ryM.Orrfayfweeteloue,whatdioudefirefttoeate. 

ai Trudy apccke ofprouander.I could mouncb your 
cood*dryOatc5.Mcthinkes,Ihaucagreatdefiretoabot. 

Seofhay, Good hay,fweetehayhath no fellow, (hoord, 
r,T£ueaventurUFairy,th«fhalIfeeUtheSqutfih 

Andfctch thee ncwe nuts, ^, . r 

a.Thadratherhaueahandfull,ortv»oofdtyedpeafe. 

But,iprayyou;lctnoncofyourpcoplenirtcme:lhauean 
exoofiiionoffleepecomevponmee, 

5>M.Slcepethou,andI wiU windc thccinmyanncj, 
Faieriesbegoo,andbcalv«aic$away. 
Sodoththe woodbine,the fweeteHomfuckle, 
Gentlyentwi«:ihe fenrakliiyfo 
Enringsthebatky fingers of theEIme, ^ 
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Kj now J loue thct} bow I dote on tbee/ 
JSvfa" Robin goodfdlowt 
Oh. Welcomegood ^Mir«See(l thou chbfmetei^t 
Her dotage now I doe beginne to pttcie. 
For meeting her oflate^behindetbe wood^ 
Seekingfweecefauourt for this hatefiiillfoolc^ 
I didvpbraid hetjand fallouc withher« 
Fbrftiehisbairy lemplesthen badrounded^ 
Wttb coronet ofTrem and fragrant flowera. 
Andtbatfamedeawe wbjcbfometimeon thebodde^^ 
Was wont to fwell^ like round and orient pearles; 
Stood now within tbe pretty flouriets cyet^ 
Like teares^that did theirowne difgrace be watle* 
WbenI bad^ at my pleafure,taunted her. 
And Olefin mildetearmessbegdmypatience^y 
I then did aske of her , her changeling cbilde: 
Which flraight (he gaue mee^and her Fairv Cent 
To beare htm, tomy bower^ in Fairie lancC 
And now I haue the boy, I will vndoe 
Thishatefiillimperfedionofhereyef. 
And, gentle PhcI^ take this transformed fcaipe. 
From of tbeheade of this AituMm fwaine; 
That hec,awaking when the otber do. 
May all to ^^ipiw backe againe repaire, 
AndthtnkenomoreoftbisnigbtsaccideotSi 
Butasthefearcevexationofadreame* 
But firft Iwill rdeafe thejRdry Qgeene. 
Be,as thou waft wont to bee: 
f ' See, as thou waft wont to fee* 

P^/ budde, or Cn^ftirflower, 
Hath fuch force,and blefled power# 
Now,my TUtdfUa, wakeyou,my fweetc QiieenCt 

TTta^ Mv 0^rviy,what vifionsbauc I feene/ 
Me thought I was enamourdofan Aflfet 
O^^Tberelyesyourlouc. 
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A Midfbmmernightes dreame# 

7^ ti/4.Howcamethcicthui^stopaflef 

O^ how mineeycsdoeloaehnis vifagcnoiw/ 

OK Silence a while.^^Ar^ takeottthif head: 
7i$4»i4 , muficke caU^ and ftrike mofe dead 
S2 Then comnnon flcepe i oftll cbefe^ fine the (en(e. 

ri. Mufick^owemufickifuchtf cbamiediikc^/peepct 
Rot. Now^whentbottwakn^vrididifne ownfools^et 
0^«Sound Muiicktcome^my queen^takehands with me, 
36 And rocke thegroimdwbeieon theft fleepeiabe* 

No w^thott and I are new in amkie^ 
And will CO monow midnight, folemndy 
Paunce^ in Duke Tbifemhovie tciomphandy;^ 
so Aodblefle ittoallfaire piofpericie^ 

Theicihall thepaiits offaidifuIUouersbe 
Wedded,with TUfem.til iniollicie^ 
iR^.FaiiyKing^auend^andmatke: 
94 I do heare the morning Larke. 

O^^Then my Queene^n filence (ad^ 
Trippe we after nighcf (hade: 
We, theGlobe^can compafle foone^ 
98 SwifterthenthewandringMoone* 

T/M^Comemy Lord^din our flighCj 
Tell me how k came chia nighty 
Thatl fleepinghere wasfoundy 
W^ththeiemortalaon thegiound^ Exumt. 

EmorThtkoiMmlaBbutrdiMf^ Windibonup 

Ti&r«Goe oneofyou^finde out d^forrefler: 
Tor now our ob(eruation is performde. 
Andfince we hauetbe vaward of the dav^ 
My loue flullheare the muficke of my nounds^ 
Vncouple^in die wefteme valliejet them goe: 
Difpatchl fay^ and findetheforrefier, 
Weewill/aireQiieene^vptothemountafaiestoppe^ 
And marke the muficaU confiifion 
Ofhounds andfichoin coniun^on. 

P4 Rffo^ 
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AMidfominer nightes dreame^ 

HifA was with HtrcMies and Cddimu^ onccj 
When in a woodof Cr^ripthcy b^ddicBcare, 
VTithhotmisof Sparta : neiier didthcare 
Sttch gallant chiding. For befldes the groUcSj 
Tbeskyes/he foumaines^cueiy region neaxc 
Seeme all one asutuaU cry« I neuer heard 
So mtt(icall a diftord^ fuchfweece thunder* 

TtbcfMj hounds are bred out oftbc Spanane kinde: 
So flew^d^fofanded.- and thdr heads are hung 
V Vith eares^diat fweepc away the morning deawc^ 
Crooke kneed, and deawlapt^like nejfalian Buls: 
Sloweinpurfuit; but matchtin mouth like bels. 
Each vnder each. A cry more tunable 
Was neuer hoUowd to^nor cheerd wichhomCj 
hkCreet^^vxSfortajaio/i mThiffalj. 
ludge when you heare^ But fo^What t^mj^s are thefe? 

'EgemMi I^i^^i^this my daughter hecre a fleepe^ 
And this Ljfander^ this Dcmemmx^^ 
This Helena^ old Nedars Helena. 
I wonder of their being here together* 

The.^o doubt>th^roievp earely^toobferuc 
The right ofMay tand hearing our intent^ 
Came beere^tn grace of our folemnitie. 
But fjpeake, ^^^> is not this the dav> 
That HermUtUiovXA giue anfwcr other choyce? 

£f/itf»Itis^myLord« (liomes, 

Tbeje. Gof^ bid the hunrfmen wake them widi their 
Sbome wiibin : tbej aifiart tf • J^htde hemes. 

The • Good nuMToWy ftiends.iSaint f^atentna is paft- 
Begin theft woodUrdsbut to couple^now^ 

/^/[Pardonj my Lord* 

T^NfJprayyouallyflandyp. 
Iknoiv«youtwoareRiuaUenemies* 
How comes this gentle concordin the woride^ 
That hatred is fofarrefromicaloufie. 

To 
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A Mid lommer ni^uco < 

Tofleepebyhacc, andleareno enmide^ 

LjpAj Lordylfiiaircply anxazcdlyj 
Halfcflecpe,ha]fe waking^Buc^as yccJfwearCj 
Icaimotcnielyfayhowlcame bcre« 
Butas I tbinke (for crocly would 1 ipeake) 
And nowl doe bechioke mee/o it is; 
Icarae with Hermia,\&^uO\M intent 
Wastobegonfirom ^/A^iirrwbcrewemigbt 
Without the perill of die ^thenioHlxfie^ 

Eg€^ Enougb^cnougb my Lotd :youhaue enough* 
I begge the law^the law j vpon bl$ head: 
They would haueftolneaway^they wooldj Demetms^ 
Thereby to haue defeated you and me: 
You of yottr wife^and mee, of my confent: 
Of my coii(ent,that flic (hould be your wife. 

Demi. My Lordjiaire Helen told me of that ftealth. 
Of diis dieirpurpole hither, to this woodj 
And linfuryhitherfollowedthem; 
Faice Helenasin fancy foUowingmee. 
But my good Lord|^Iwotenot by what power 
(Butby lome powerit is^myloue^ 
ToHemi4(mc\t€dzs thelbowe^ 
Seemes to me now as the remembrance of an idle gaude^ 
Which in my chUdehoode I did dote vpon: 
And all thefaith^thc vcrtue of my heart, 
Thcobicaandthcplcafureofmineeyc, 
Is onely wA?»^.Toher>my Lord, 
Was I betrothed, erel IttHermiai 
But,likeafickncfle,didlloaththisfoodc. 
But,asinhcalth,come tomy naturall tafte, 
Nowldoe wifliit,loueit^longforit. 
And willfbreocrmorebetruetoit. 

The. FaJre loucrs^youarcfortunately met^ 
Ofdii$difcourfc,we morewiUherc anon. 
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Egeus^ I will ouerbeare your will: 
For in thcTeiUDlc, \^ and by, wich vs, 
Thcfc couples ihafl ctcrnsmy be knit 
Andy for the morning now is fomdiing wome^ 
Our purpoPdbuming (hall be fee afide. 
Away »with vsjto ^ri^^/.Three and chree^ 
Weelcholde a feaftpn great folemnitie^ Come Hjff0Ut4. 
Dcme.Thck things ieeme fmalland vndiflinguiftiablc, 
Like farre offxnounuines turned into clouds, 

//iT^Me thinks J fee thefe tbtngs^withpattedeye^ 
"Wheneueiy thing feemes double; 

Hfi. So mee thinkes: 
And I hauefonndD^ffif^rf/Krjltkealewell^ 
Mine ownc^and not mine o wne« 

Ptfffii« Areyoufure. 
That we are awaktMt feemes to me^ 
Thatyetwefleepe^ we dreame Donotyouthinke, 
TheDuke was bcre^and bid vsfoUowhim/ 

£hn Yea, and my fatber« 

JL//rAndhedidbidvsfolIowtothe Temple^ 
D^^i.Why thcn,weare awake:lets followhim, and by 
the wa^ lets recount our dreames^ 

CA.Wbennwcuccomes^calImee,andIwill anfwere^ 
Mynextis^moftfaire Tjr4m$is^lleyho.7ceter Qwncit 
i^(WothebeUowe$mender^5my/y/ the tinker? Staruglk^ 
Gods my life/Stolnehcnce,and left mee a flecpcflhauc 
bad amoftrarevifion. Ihauehada dreamc^paftthcwit 
of man, to fay; what drcame it was.Man is but an Affe, if 
heegoeaboutexpound this dreame. Me thought I was^ 
thereis no man can tell what. Me thought 1 was, and me 
thought ihad. But manis but patchtafoole. If heev\^ 
offer tofay, what mee thought I had, Theeye of man 
hath not heard, the earcof man bach not. feenc, mans 

hand 
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A Mid iommer nignce:; ui cauic, 

2t4 hand is not able to taftc , his tongue lo conceiue, nor his 

hcarte to report, what my dreame was, I will get Te-^ 
tfrQftittce to write a Ballet of diis dreamc : it mall be 
called lSot$oms T>rc4me\ becaufe it hath no bottome : and 

2t& I will fing it in the latter end of aPlay^beforc the Duke; 

PeraduemurejtomakcitthemoregratiouS) I (hall (ing 
it at her deaths 

lEE J5«r^r Quince, Flute, ThisbyW/lvni^^/f. 

Qfin- Haue you fcnt to Bettcms houfe' Ishe come 



l6 



horac,yet? 
Fiut^ Hec cannotbe heard of. Out ofdoubthcistranf- 

ported» 

Th;/. If heecomenot^thenthePlayismard. It goes 
not forward.Dothitr 

iHf^iit. It is not poflible. You haue not amanjtn all ^« 
/A^/,ablc to difcharge Pyrmm, buthe. 

Tfy/; No, hec hath fimplythcbcftwit of any handy^ 
craft man , in ^/£mr, 

Q^». Yea, and the bcft perionto> and heeis a very 
Paramour ,for a fweete voice. 

Thif, Youmuftfay, Paragon* AParamour is f God 
blefle vs}a thing ofnought^ 

Snug. Mafteis, the Dukeiscommingfrom dieTem- 
ple ) andthereis two or three Lords andLadiesmore 
married. If our (port had gon forward, wee had all 
beenemademen^ 

Tkyf. O fweete bulfy Bmwne, Thus hath heelofi iix 
penceaday,during his lifeshee couldenot haue fcaped 
fixe pence a day « AndtheDtike had not giuen himlix 
pence a day, for playing T^^mut^ lie be hanged* 
He wouldhaue defcrued it.Sixpenceaday^in?7r4witf^ 
G^ or 
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StiterBottom. 

Bot. Wherearediefe ladsf Where are chcfe hartsf 

Onm, 'Boftom^bmoa couragiout day/O mod happy 
houre/ 

&//,MafterS)IamcodircourrewondeR: butaskeme 
not what « For if I cell you J am not true Athenian. I ymXL 
tellyou eucry thing right as it fell ouc 

Sjiin. Let vsheare^Kvecte^0/i»M^ 

-Btfr#Not a wordofmce. All thatlwill Ccllyou^b , that 
the Duke hath dined. Getyourapparrell together ^ good 
Arings to yourbeardes^ new ribands to yourpumpes, 
mcete prefently at the palace,cuery manlooke ore his parti 
For^ the fhort and the long is,our play is preferd » In any 
cafclctTAi/Jjrhaue cicane linnen.-and let not hlm^that 
plaies the Ly on» pare hisnailes: for they (hall hang out 
ht the Lyons clawes. And moft deare AAors« eate no O^ 
nions, nor garlicke : for we ate to vtcer fweetebreath : and 
Ido not doubt but to heat them fay,it is a fweeie 0>medy« 
No more wordes^Away^go away« 

£»/fr Thefeus^ Hyppolita^ WPhiIoftrate# 

Hip, Tis ftrange,my Thefcus^xhzt thefe loucrs fpeake of. 
rbi. More flraunge then true^ Ineuer may beleeue 
Thefe antiquefables^nor thefe Fairy toyes« 
Louers^and mad menhauefuchfeethingbratneSj 
Such (haping phantafies^that apprehend more. 
Then coole reafon cuer €omprehen(k«The lunatick> 
The louer^ and the Poet are of imagination all compa6l» 
One fees more diueis^then vafl heltcan holde: 
That is the mad man^ Theloueriall as frantick» 
Sees Helent beauty in a htov^ofv^gjfP^ 
The Poets eye^in a fine frenzy irollin^doth glance 
From heauen toearth^ftom earth to heauen. And as 
Imaginationbodiesforth tbcformesof things 
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A MicUommer nigiicc^ uicaiuc* 

Vnknownc : thcPoctspcnnc turncs ihcm to (hapcsj 
Andgiucsto aycrynothing, a locall habitation^ 
Andanamc^Sucbtrickeshaihllfongimaginauon, 
That ifit wouU but apprehend fomc ioy. 
It comprehends fome bringerofthatioy. 
Orinthenight,lmamnmgfomc fear^ 
How eaiie is a bu(h luppof d a Beare? 

«;p. Bui>all the flory of the night told ouer. 
And all their mindstransfigurMfo together, 
More witnefledi thanfancies images. 
And growesto fomething of great conftancy: 
But howfoeaer> ft tange and admirable* 

Bn$erL9iurs\ Lyfander,DemetriusJPlermia4mi 
Helena. 
Tifr^.Here come thelouers^fullof icy andxnirth* 
toy^gcntleftiendssioy and frcfhdaies 
Or loue accompanyyourheartf^ 

LjfMoTt then lovs, ymtc inyour royall walkes, your 
boordciyourbedde. (baue, 

Ti&tf,Comenow?whatmaske$> what dauncesihallwee 
To weareaway this long age of three houts^tweenc 
Or after fupper, & bcd-time/ Where isour vfuall manager 
Of mirth?What Rcuels arein hand?Is thereno play^ 
To eafe the anguifliof a torcuring hower? Call PhiUfirate. 

P6$hftrdfe.mtt mighty Thefew^ 

TA^Say,whatabridgemcnthaue you for this euemngf 
Whatmaskf ,whatmufickc?HowfliaIl webeguilc 
The lazy tyme,ifnor with fome delight? 

Fbiiofi^ There is abriefe,how many fpons are ripe^ 
Make choyce,ofwhich your Highneflc will fee firft, 

xAf .The battcM with the centOftresto be (ung, 
Byan-i^/i&f»i^«Euouchc,tothcHarpe? 
Weele none of tbat^That hauc I tolde my louc. 
In glory of my klnfman i/Sw«^t 
The ryot of the tipfic Buchanaby 
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Tearing theTlrr4rAiiffinger>iatheirr«gef 47 

That is an olde dcuile : and h was plaid^ 

When I from TMer came laft a conquerer« 

The dirife three Mufes^ mourning for the death 

OflcamingjlatcdeceaRjin beggeiy? s' 

Tliat is fome^iirirrkeeneand critically 

Notforting widiantiptiall ceremony* 

A tedious bricfe Scene ofyoungTf r^w^/ 

Andhis ioue rbifiy; very tragicall mirth? 55 

Merry»andtragic^Tedious3arid briefef Thatishoc Ifcy 

And wodtous firange (no w. How (hall we find the cocord 

Ofthisdifcord? 

JPi&i&y?. APiaythereis^my Lord^fome ten wordslong} 59 

Which is asbriefe^as I haueknowne a play; 
But^by ten words^my Lord it is too long: 
Which makesit tedious* For in all the Play, 
There is not one word s^^t, one player fiited# 63 

And tragically my noble Lord^tt is«For Pjrdmm^ 
Tberein^dothkiUhimfelfe. Which when Ifaw 
Rehearft^I muftconfeffe^ made mine eyes water; 
But more merry teares the paffion ofloud laughter 67 

Neuerflied^ 

Tbffi. What are thcy^that doe play it? 

Phil. Hard handed men^that worke in Atbtw bece^ 
Which neuerlaboutM in diekminds till now: ^ v 

And now haue toyled thdrmbrcathed memorieS| 
With thisfame Play^againft yoor nupdalU 

Tir^, And wee will heare it. 

*Pfc. No,my noble Lord,it is not for you. I haue heard 75 

Itouer^anditis nothinfi;^ nothing in the world; 
Vnleilcyou can finde^ortin theirentents, 
ExtreamelyArctdhrpind cond with crudlpainej 
Todoyouftruice. 79 

T^.I will heare thatplay.For neucr any thing 
Can be amiflcjwhen fimpleneile and duety tender ir« 
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Goc bring them inland take your placc$,Ladics. 

H^. I lout not to fee wrecchednefle orechargec^ 
And ducty,in his fcruicc, pcriftiinp. 

TAr,Why,gcntlc fwcctc, you (hall fee no fuch thing. 

/T^Hc fayes^they can doc nothing in this Icinde. 

T*r. The kinder wctogiuc them thanks,for nothing. 
Our(}>ort (hallbe^to take what theymiftake« 
And whatpoorc duty cannot doe,noble refpeA 
Takcsitin might, not merit. 
Where Ihauecomc, great Clerkeshauc purpofed 
To greetc me, with premeditated welcomes; 
Where ihaue feene them (hioerand looke pale^ 
Make perk)ds in the midft of rentences^ 
ITirottle their pr aftiz'd accent in their fearea. 
And in conclufion dumbly baue broke off. 
Not paying mee a welcome. Truft me, fwccte. 
Out of this filence5yet, I pickt a welcome: 
And in the modefty of fearefull duty, 
Ireadas much, as flrom the rattling tongue 
Of fancy and audacious eloquence^ 
Loue, inerefore^and tong-tide fimpliciqr> 
InIeaft,fpeakemoft,tomycapacity. . _,. ^ 

Tbikfi. Sopleafe your Grace, the Prologue isaddreft, 
J>nk»\A\ him approach* 

iV».IfwecoflFend>itiswithourgoodwill* 
That youfhouldthinke, wccomc nottooffend. 
But with good will. Tofliewourfimpleskillj 
That is the tme beginning ofour end. 
Confiderthen^wecomebutindefpight. 
We doe not come^as minding to content you. 
Our true intent is. All for your delight. 
Wee arcnothere^Thatyoufhouldherc repent you. 
The AAorsare atlund? and,bjr their (howe, 
You(hallbiowall,thatyouareliketo knowc^ 
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TJ^.Tbis fello^v doth not (land vpon points^ 
Lff^ He hath ridhis Prologue, like a tough Coltc : hee 
knowes not the ftoppe« A good moralltny I ord. It is not 
enough to fpcake ; but toTocake tnie. 

/0;^jndeedhe bath plaid on this Prologue, like a child 
on aKccorder , a found; but not in gouemement. 

thc^ HIS fpeach was like a tangled Chaine; nothing im- 
paired^but all difordcred. Whoisnextf 

£«^^Pyramus, a»dl!)M%\3y ,and WaU,404Moone- 
(hine,4»^Lyon. 

frohgue. Gcndes,perchanceyou wonder at this fhow 
Bur,wonder on,tiU truthe make all things plainc; 
This man is P/rMiMS Jf you would knowe: 
This beautious Lady Thflnis certaine. 
This man, with lymeanaroughcaft^dothprefene 
Wall^that vile wa]l,whicb did thcfelouersfunder: 
And through wals chinke, poore foules^theyare content 
To whiiper. At the which ^let no man wonder. 
This roan^with lantetne, dogge,andbufh of thorne^ 
Prcfenteth moone-ihine*For ifyou will know^ 
By moone^fhine did thefe louers chtnke no fcorne 
To meete at Ninus tombe, there, there to wooe# 
Thisgriziy beaft(which Lyonhi^ht by name) 
The truftyTi&7/^,commingfirftDynighr^ 
Didfcarreawayjorratherdid afirighti 
And as (he fled,her mantle (he did fall: 
Which Lyon vile with bloody mouth didflaine« 
Anon comes Pyrdrntu^ fweete youth^ and call. 
And findes his trufty Thijhjes mantle flaine: 
Whereat^with blade,with bloody blamefull blade^ 
He br auely broach t his boyling bloodv breaf]^. 
And Thtfi/^ taryingin Mulberry flbade, 
HIS dagger dre we, and dyed« rorallthereftj 
htt Lj(myMoane'Jbh$fjVatt^zxi& louers twaine^ 
At large dilcouHe,whiIchere they doe remaine, 
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A MicKbffliner nightes dreame« 

The. I wonderjtf cfae Lyon be to fpeake. 

Demet.Uo wonder^ my Lord* One Lyon mays when 
many Aflcs doe. 

Exit Lyon^Thysby^^WMoonefhinet 

WaB. In tbisfame emerlude ic doth befall^ 
That J^one F&^^Cby name) preienca wall: 
And fiicb a wall^aslwouldhaueyou thinke 
That had in it a aanied hole or cbinke: 
Through which thelouers^P^^u9!ii^,and Tbi^^ 
Did whifper often^ very iecredy. 
This lome^ this rougbcaft^and this (lone doth fhowe^ 
That lam thatfame wall : thetruth is To. 
And this die cranie is, right and finifter^ 
Through which thefearefuUloucrsare to whifper, 

7£^. Wouldyou defirelime andhaire to fpeake better? 

^emc. It is the wittieft partition^ that euerl beard dtf« 
courle^myLord. 

T%itPjramm drawes neare the waU:(iIencc« 

?j. O grim lookt night^o nightjWidi hue fo blacke^ 
Onighr^whlch cuer art, when day is not; 

nigbCjO night, alacke, alacke, alacke, 

1 feare my Thishesiatomik is forgot. 
And thou 6 wall, 6 lwectc,61oucly wall. 

That ftandft betwcene her fathers ground and mine> 
Thou wall, & wall^O fweete and louely wall, 
Showe mee thy cbinke, to blink tbrougb,with mine eyne, 
Thankescurteous wall./<w^Ihieldihec well/or this. 
But what fee I f No7%/yi^ doe I fee. 
Owickedwalljtbrough whoraelfeeno blifle, 
Curft be thy ftoncs, for thus dccciuing mcc^ 
xhe. Thcwallmecthinkcs,bemgfenfiblc,(houldcurfe 

agatne. 

Pyr No,in truth Sir,hc fliould tiox^Decekanff mee is 
Thijhyes cue : (he is to enternow,and 1 am t o Ipy 
Her throughthcwall. Youihall fecitwillfall 
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A xvuuiuiiiuicrnigntesdreame« 

Pat asltoldyouxyonder Ihecomes^ S»errl^pj^ 

T^/;Ov9alljfiiIIo(cenb8flthouheard mymones^ 
For paitingmy fairc PyraniM,znd mee. 
My cherryiips hauc oftea kift thy floncs; 
Thyftones^withlitneandhayireknitnowagainr, 

Pjfta^ I fee a voice : now will T to the chinke. 
To ipy and 1 can hcarc my Tbtjfbyes face* rhj^j} 
tbif. My loue thou art, my loue I thinke. 
pf« Thinkc whatthou wilt,I am thy louers Grace: 
An41ikeL/^49#^^am ItruftyftiU» 
thif. Andl^like Htkn^^^ the fates mekill, 
p/r^r. \!ioiSbMffUtu^io prcertUyYi^iS fo true. 
rbif.As SbafdlusKo Prccrus^ I toyou* 
p;r« Okide mee, through the bole of this vilde wall* 
Tin/; I kifle the walles hc4e; not your lips ar all, 
p^. Wilt thou, at Mtf/m/combe^meete me ftraight way? 
T^/»Tide life, tyde death, I come without delay« 
I^^AThushaue I ,ir^i9f,my part diichatgedfo; 
Aad, being done, thus wall away doth goe« 
JDni^owis theMoon vfed between the twoneighbors^ 
2>^ixf^.Noremedy,myLord^whenwal$arefowiIfiiU,ta 
beare without warning. 
J>Mrri(«ThisiSthehllieA ftuf!t,thac euer Iheard. 
Dkki.V^c beft^ Intbisktndc^ arebut fiiadowcs: and 
the worft are no worle^ if imagination amend them. 
Dtnck ltmuAbeyourimaginatiofi,then;&nottbeirs« 
2>M^. Ifwe imagine no worfe<rfthem,then they of the- 
felues,theyroaypafleforexcellcntmen»Here come two 
noble beans, in a man and a Lyon. 

Enter Lyon, ^i^Moone-fliine« 
£/^«i You Ladies,you('who& gentle heansdofeate 
Tbefmalle A monftrouff moufe, mat creepeson floore) 
May now,perchance^both quake and tremble here. 
When Lyoniough, in wildeft rage, doth roare. 
Then know that ^ zsSmg die loyner am 
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A Midfommernightesdreame. 

A Lyon fell^ nor elfe no Lyons damoie^ 
For^if I n^ould^as Lyon^ come in ftrtfe^ 
Into chis placc^ 'twere pitty on my life. 

Duk^k very gentle beaft^ and of a good confcience. 

Demi. The very beft at a beaft^my Lord^tbat ere Ifaw- 

Lyf. TbisLyon is a vety fox^for his valour, 

links True : and a goofe for bis difcretion« 

JDrJ^lot fo my Lord^For his valour cannot carry his dif* 
cretion : and the fox carries the goofe. 

JDm^« Hisdifcretion^ I am fure^cannot carry his valour* 
For the goofe carries not the fox. It is well ; leaue it to his 
difcretion^and let vs liften to the Moone. 

.^<;av^«Tbislanthornedoththehomed moone prefent, 

DemeMt (hould haue wome the hornes^on nis head. 
DukMt is nocreicent^and his homes are inuifiblejWichr 
in the circumference, 

Mo<me^h\% lanthome doth the homed moone prcleot^ 
My felfe^the manith M oone^doe feeme to be« 

Dukf.'Aiis is thegreateft errourofa]lthereA;themaQ 
ihould be put into the lanthome Jlowis it elic the man ith 
Moonef 

Deme^Hedzrcs not come there/or the candle « For, 
youfee^itisahreadyiofnuffe. (change, 

Dfttch^ I am aweary of this Moone « Would bee woulde 

Df^kf^ It appearesjby bis fmaillight of difcretion , that 
hee is in the wane: but yet in curtefie, in all reafon^wee 
muft flay the time, 

Zf/i»^Proceede, Moone* 

Meoff^ All that I hauetofay/tstotelIyoU3 that the Ian- 
thorneisthe Moone^Iche manich Moone,chis thomebulb 
my thorne bufh, and this dogge my docge, 

JDmc^ Why'Alltbefcihomd be in the lanthome : for all 
thefe arc in the Moone, BucfilencerbetecomesTinryJ^^ 

£«/rrThilby, 
Tir«This is ould Nivw cumbe. Where is my loucP^/oVtOh^ 

Hi Dmetrim 
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AMtdibmmer nighces dreame. 

Tiim, Well roard^ L]^on« 

Piw^* Wcllrunnc,TAry>/» 

Dmehejfe^NfXl (hone Mome.nvXyy^t MooAc (hioes^ 
with a good grace* 

2)iA^. Well mouz'd, Ljo9i^ 

JP^M. And then came Fmramui. 

Ly[^ And fo the Lyon vansfiir^ 

£«i/^Pyramus. 

Pyr Sweete Moone^Ithanke thee/or thy fiinny beams* 
I chanke chce^ Moone^for (hining now fo bright 
For by thy erat'tous golden^ glitccring beamcs^ 
Itmftto caice of irucft tbi^ fight. 
But (}ay : ofpight/but marke^pooreknigbt^ 
What dreadful! dole is heref 
Eyes do you fee/ How can it beej 
O dainty duck^ o deare/ 
Thy mantle good»what9 (labd with bloodf 
Approach ye Furies fell, 
O fates come^come^ cut thread and thrumme^ 
Qjiailej aufli^ conclude^ and quelle 

Duks* This pa{non,& the death of a dearefiiend would 
goe neere to make a man looke fad» 

Daicb. fieOirewe my hearty but Ipitty the man* 

Pjnr. O, wheiefore.Nature^didft thou Lyons frame? 
Since Lyon vilde hath here deflourM my deare. 
Which is^no^ no ; which was the falreft dame 
That \\vtd^ chat lou'd^ that lik't^that lookt with cheere. 
Come teares^confbund^ outfword^ and wound 
The pappe of i'/r4Mriy»: 
I^ that leftpappe^ where heart dothhoppe« 
Thus dy I^ thus^thus^tbus. 

Nowamldead^nowamlfled^myfouleis inthesky^ 
Tongueloofe thy lights Moonecake thy flighty 
Now dy»dy»dy,dy>dy« 
X'r^yNo Die^ but an acefbr bim,For be IS butone^ 
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A Midfommer nightcs drcamc. 

Lrf. letfe then an aC€,tnan, For he is dead^he is nodiing. 

Duke. W«H the helpeofa Surgeoi>,he might yet reco- 
uer,andyetprooueaDAffc. , r » t-n. 

DutMovt chance Moone-ftuneis gone before ;T*»y*y 
comes baclce,andfindeshctloaer, 

D^k: Shee will findehim, by ftatte-light. Here ftiee 
comes,ar»dherpaffionendgthePlay. 

2>«»,Methinkcs,(he (houldnotvfealongone, forruch 
aTrnwww :lhope^ewiUbebriefe, 

Dtmet Aniothv»ilItumethcbaUance}wbichp;r<Mw»/, 
vHacbrbi/fy'n the better : hefor aman j God warnd vs : 
fhe,foraworaan;Godblcflevs. 

X,7/:Shchathfpiedhimalteady,with thofc fweeteeyea* 

2?«wr. Andthus (bcmeanes, t/Afc^*n 
Tib«.Afleepemyloue?What,deadmydoue? 

Speak^'ake.Qaite dumbe?Dead,dead?Atuml)e 

Muft couer thy fwecte eyes. 

Thefelilly lippes. *«*e"y "<>'*» 
Thefeycllowcowflippccheekes 

Are gon, are gon : louers make monc: 

His eyes wcregrcene,asleeke8, 

O fitters Aree,come,coroe,tomec, 

With hands aspaleasroilke. 

Lay them in gorejfiijceyou haaeihore 

Withlheete«,histfareedeoffilke. 

TOngue,nota word :comettufty iwwd, 

Comeblade,mybreaftimbrew» 
And farewell&iends :ihusT6;'y*jreo<»« 

^'^StS-^-andAr-.-releft^butyAedead. 

X>m*.I»and»ir4flto. . , . _ . 

Lfo». No,laffureyou,tbewaUMdowie, Aatparted 

4eirfrthets:WiUitpleafcyou,tofeetheEp51opK^o 

hcaicaBergomaskedauncc,bctweencwoofour«6w? 
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A Midromtner nights dreame. 

U^i^t No Epilogs, Ipwy yoiu For vourPlay aeeck no 
cxcufc. Ncuercxcufc; For when the Players are all deade^ 
there neede none to be blamed« Mary, ifbee that writ it, 
hadplayed 7>r4»y^, andhangdhimrelfein Tbifbiet gar- 
tcri it wouldhauebeene a fine tragedy : aod (bit is uuely, 
and very notably diicharg*d.Bttt come your Burgomaske: 
letyour Epilogue alone. 
The iron tongue ofmidnighthath tolde twelae. 
LouerstobedjtisalmoflFaiiytime. 
I feare we fhall outfleepe the comming momej 
As much as wee thisnighthaue ouerwatcht; 
This palpablegrofle Play hath wcllbeguil'd 
The heauie gate of night. Sweete friends, to bed. 
A fortnight holde we this folemnitie^ 
In nightly Rcuels,andnew ioUity, Bxeant* 

fx^rrPucke« 

Ti^r^.Now thchungiy Lyonsroares. 
And die wolfe beholds the Moonq 
Whilft the heauie ploughman rnores> 
All with weary taslce foredoone. 
Now the watted brands doe glo we, 
Whilft thefcricch-.owle,fcriechiogIowd, 
Puts the wjrtchjthat lyes in woe. 
In remembrance of a ftirowde. 
Now it is the time of night. 
That the graues3 all gaping wide, 
Euery one lets forth his fpright^ 
In theChurchway pacbsto glide. 
And wee Fairics^thacdoerunne^ 
By the triple Hi€4te4 teame^ 
From the prcfcpceoftheSunne, 
Following darkenefle like a dreamt^ 
Now are^oUick'not a moufe 
Shall difturbe this hallowed houfe* 
I am fcnt,with broome^beforei 

To 



320 



324 



3?« 



332 



336 



340 



3U 



349 



353 



Digitized by 



Google 



Vi. 



AMidioinmernig^tes dreame^ 

354 TO fweepe the dttft^behinde the dore. 

Buer Km£ andQufemofFames^tbaB ihHrtrshe • 

O^^Tbcotigh the hou(e gtue glimmering Ught^ 
By the deadaad drowfie fier^ 
Euccy Eife and Fairy fpright^ 
Hop as light asbirde frombrier^ 
Andchisdittie afiermcejSing,and4aiincei€tripp{ng^« 

i^4f.Flrftrebear{evourfong by rotCj 
to each word a warbling note. 
Hand in hand^wich Patiy grace^ 
Will we ling and blcfle thisplace^ 

O^^Now^rncill thebreakeofday^ 
ilirough this houfe^acb Fsdiy ftiay. 
TO theoefi bride bed wiUivee: 
Whichby vslhallbleOedbe: 
And the uTue^diere create^ 
Euer (hallbefortunate: 
So ihall all the couples diree 
Euer true in louing be: 
And the blots of natures hand 
Shall not in their ifliie ftand. 
Neuer mole^ hare-lippe>nor fcarre^ 
Nor marke prodig$ous>fiich asaie 
Defpifedin naciuide, 
ShauTOon their chilcbren be» 
With mis field dea w coofeaate^ 
Bueiy Fairy take bisgare^ 
And eachieuerall chamber bleflcf 
Through this jpalace^widi fwcctepeacej 
Euer mall in iafcty refty 
And the owner of it blcfl« 
Trippe away : make no ftay: 
Meetemeatl^bybreakeofdsq^t Exemtt^ 
JE^^,If we fhadowes haue offended^ 
Thbke but this(and all is mendedj 

H4 That 
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A Midlommer nigmes arcaaic^ 

ifiat you haaebut flumbrcd herei 
While tBefe vifions did appearc* 
And this weake and idle theamej 
No more Yielding but a dreamc, 
Gentles^ doe not reprehend 
Iff on pardon^ wee Virill meodt 
And^aslam anhoneft 7Mri^ 
If we haue vne amed lucfc^ 
Now to (cape the Serpentg tongue^ 
We will make amen^b^ ere long: 
El6,the PM^alyercalL 
So^igood night vntoyou all. 
Giuemeyour hand^ifwebetiriends: 
And Robin fhall refiore amends^ 

Fims. 
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SHAKSPERE QUARTO FACSIMILES, 

EXECUTED UNDER THE SUPERINTENDANCE OF 

F. J.^URNIVALL, Esa., M.A., Camb., 

Founder and Director qf the New Shakspere Society » 

■Y 

Mr. W. ^RIGGS, 

for 13 years photo-lithographbr to the india office. 



Every genuine student of Shakspere has always desired to own those 
Quartos of his Masters Plays and Poems which are the necessary foundations 
of the Text of so many of his greatest productions in the first three periods of 
his work. Not only in importance next to the first folio, but even above 
it, for some Plays, and for all the Poems, stand the first or second ouartos, 
from whkh, or completed copies of which, certain Plays in that Folio were 
printed ; and every true and faithful worker at Shakspere's text must want to 
have in his own hand, under his own eye, and as his own, trustworthy 
facsimiles ci these truest representations oi the poet's own manuscript Till 
now this has been practically impossible. Mr. Ashbee's hand-traced facsimiles, 
issued by Mr. Halltwell at five guineas each, could be afforded by only some 
thirty subscribers. But what then cost Jive guineas, without any information 
as to the Quartos purchased, will now be buyable, in a new form, for six shillings, 
with the addition of a critical Introduction to the text by a competent Shakspere 
scholar. It is hoped that all students and lovers of our great poet will at once 
come forward to support this new scheme, and render its success certain 
and speedy. 

With the approval of the Committee of the New Shakspere Society, 
and the co-operation of its leading^ Editors, its founder, Mr. Furnivall, has 
undertaken to superintend the bsue of a series of photo-lithographic Facsimiles 
of all the most important Shakspere Quartos, to be executed by Mr. W. Grigost '" 
of Elm House, Hanover Street, Peckham, whose long experience as working 
photo-lithographer to the India Office, enables him to guarantee the entire 
faithfulness of his reproductions. . The Duke of Devonshire, Mr. Henry Huth, 
the Trustees of the British Museum, the Master and Senior Fellows of Trinity 
College, Cambridge, and the Curators of the Bodleian Library, Oxford, have most 
kindly allowed their book-treasures to be photographed. Already 18 Plays have 
been taken, and otheci will be put in hand at once. The first four Quartos 
now ready are the two Hamlets, 1603 & 1604, with Introductions by Mr. 
Furnivall, and the two Mids. Nights Dreams, 1600, (Fisher k Roberts.) with 
Introductions by the Rev. J. W; Et>sworth. The fifth. Loves Labor's Lost. 1598, 
will be ready in July and the remainder will follow rapidly. 

To make the Facsimiles more handy to work with, numbers for pages. 
Acts, Scenes, and lines, will be added outside the rules which enclose the 
Facsimiles of the text. The Facsimiles will be half-bound in calf, in Roxburghe 
style, and will be 6s. a piece to Subscribers. The price of each will be raised 
to I OS. 6d. after its publication. 

A list of the Facsimile Quartos to be issued, follows. It is believed 
that from six to eight can be produced every year till the list is exhausted. 
Then, other rare valuable books can be reproduced. ^ ^^^^^ ^^^^.^ 
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First List of Shakspere Quarto Facsimiles. 
Photo-lithographed hy W. Griggs. 

2 Hamlet. 1603, 1604. N<rw ready. 

2 MiDS. Night's Drbam. 1600. (Fisher & Roberts.) Now ready. 

Love's Labours Lost. 1598. Will be issued in August, 

2 Merch. of Venice. (Roberts & Heyes.) 

Merry Wives. 1602. 

2 Othello. 1622, 1630. 

3 Richard 11. 1597, 1608, 1634. 
Richard III, 1597. 

Henry IV. ist part. 1598. 
Henry IV. 2nd fart. 1600. 

2 King Lear. 1608, 1608. 
Troilus & Cressida. 1609. 
Pericles, Prince op Tyre. 
Titus Andronicus. 1600. 
Venus & Adonis. 1593. 
Lucrece. 1594. 

3 Romeo & Juliet. 1597, 1599 & undated. 
2 Henry V. 1600, 1608. 

Much ado about Nothing. 1609. 
Sonnets & Lover's Complaint. 1609. 
Passionate Pilgrim. 1599. 

Contention, 1594, & True Tragedy, 1595, (for Henry VL; 
Taming op a Shrew. 1594. 

The Troublesome Raigne. (for K. John.) 1591. 
-h^The Famous Victories, (for Henry V.) 1598. 1 Q 
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